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The Master of Arts in Critical and Curatorial
Studies of Contemporary Art (CCSCA)emphasizes
an interdisciplinary approach and international
collaboration through a wide range of programmes
offered throughout the year. A series of international
guest lectures, workshops, collaborations with
overseas institutions, and local and international study
trips have been designed to expose students to diverse
art worlds. These activities bridge classroom learning
with professional practice and prepare them to become
globally minded cultural practitioners.

The interconnectedness between CCSCA and the
wider world can be seen through the programme and
student activities. On April 14, 2025, two editors from
Afterall, a research centre of the University of the Arts

London based at Central Saint Martins, David Morris

and Wing Chan, delivered a talk for our students.
This later led to a collaboration between PRNDL

Teacher and Student Performance
EhEEIE

CCSCA and the Global Engagement
y 4

CCSCA Assistant Professor
Thanavi Chotpradit

and Afterall. PRNDL.Art, a Taiwan-based bilingual
platform in Mandarin and English scheduled to launch
in July 2026, was founded by student Tseng Che-Wei,
with fellow student Yuji Raphael S. Los Bafios serving
as communications coordinator. PRNDL.Art will also
feature articles from the ArtsEquator, a Singapore-
based platform that supports critical discourse on arts
and culture in Southeast Asia. The publication includes
an article by Vorakorn Ruetaivanichkul, who gave a
talk at CCSCA on April 23, 2025. We are delighted
to see collaborative student initiatives such as this
project.

On May 22, 2025, students presented their
research at the CCSCA Research Forum. One
project, “Not to be Framed as ‘Diasporic Art from
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Laos’” by Nguyen Thi Hue, was later selected for
presentation at the Southeast Asia’s Art Histories

Postgraduate Symposium: The Merry Sounds of
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Hammers in October. The symposium was organized
by the School of Humanities, Nanyang Technological
University in collaboration with the School of Culture
and Communication, University of Melbourne and
Southeast of Now: Directions in Contemporary
and Modern Art in Asia. Her participation in the
symposium marks a significant academic achievement
for our students and further demonstrates the
programme’s growing international academic
presence.

On August 30—September 4, 2025, CCSCA
organized an overseas study trip to Seoul. Our
alumna Eunhyun Park, who worked as a coordinator
for the Seoul Mediacity Biennale, welcomed us at
the Seoul Museum of Art. During the trip, students
visited various art institutions, met with curators and
artists, and exchanged conversations with students
from Korea National University of Arts under the
guidance of Professor Minouk Lim. We encourage
engagement with students and professionals from
overseas institutions, as we believe that meaningful
international collaboration begins with friendship and
dialogue.

The overseas study trip report by Lee ChiShon
was later published in Southerly, Issue 2 (December
2025), the journal of CCSCA. Another essay published
in the same issue, ‘Rethinking Immersion: Surface
and Membrane in Works of Janet Laurence and Phi
Phi Oanh” by Le Huu Hoang Anh, originated from
the course “Art Writing and Criticism.” The essay
became a springboard for her participation in the
PARA Fellowship for Art Writers, developed by the
Sharjah Art Foundation in collaboration with the
Alkazi Foundation for the Arts, Asia Art Archive,
and Contemporary And (C&). These activities reflect
the commitment of CCSCA students in building
international connections.

On September 30, 2025, a group of professors
and students from the Graduate School of Global
Arts (GA), Tokyo University of the Arts visited
Shibboleth, a student-curated exhibition at Nanhai
Gallery. Students from both universities engaged in

. . “
conversations around two questions: How do you

sustain an art space?” and “How can an abandoned
space be reactivated?” Through discussions, they
exchanged perspectives on the challenges and
possibilities of managing and reimagining art spaces
today. The exchange demonstrated how Nanhai
Gallery has become a fertile ground for student-
led experimentation, dialogue, and international
collaboration, where curatorial practice can also
function as a platform for critical discussion and cross-
cultural learning. CCSCA officially signed an MOU
with GA in February 2026, further strengthening
future collaboration between the two programmes.

On March 14-20, 2026, CCSCA organized
an overseas study trip to Thailand. During the trip,
we visited the Thailand Biennale in Phuket as well
as art institutions and independent art spaces in
Bangkok. On March 18, we were welcomed by
Eksuda Singhalampong at the Department of Art
History, Faculty of Archaeology, Silpakorn University,
where students attended the online lecture “Scaling
Art History: From Exhibitions and Archives to Big
Data” by Dr. Vipash Purichanont. The event was
organized in conjunction with the course “Modern
and Contemporary Art in Thailand” for MA art history
students. On March 19, CCSCA students visited three
art spaces together with students from the MA in
Curatorial Practice, Chulalongkorn University under
the guidance of Dr. Haisang Javanalikhikar. The trip
concluded with a visit to Dib Bangkok on March 20,
where we explored the museum through a guided
tour led by CCSCA alumna Pimpakaporn Pornpeng.
The study trip highlighted CCSCA’s commitment to
experiential learning and regional exchange within the
contemporary art communities of Asia.

Through collaborations with institutions, artists,
and researchers across Asia and beyond, CCSCA
continues to foster an international learning environment
grounded in dialogue and exchange. The achievements
and continued involvement of our alumni further reflect
the programme’s commitment to building lasting

networks within the global contemporary art community.
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