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Y EVE FSH A Music of the Renaissance Period B2 2|1k
SIEZ L E RS Seminar on Choral Pedagogy |l 2| 2|1k
IR ER T Theatre Art B2 2|1k

e L R - Music of the Middle Ages #® 2] 2|1k
Fl R B 2T Kodaly Methods #2121k
I PEe e 45 HT Advanced Music Analysis Bl 221k
E/J\%éﬁﬁfﬁjﬁi\i ASCSEIBZ  [Seminar on Teach!ng Materials and Methods wl 2] 2|1k
EATHZE of Art and Humanity
B B/ N SEHM A EERE | Seminar on Teaching Materials and Methods | .,
parict of Music in Elementary School g2 2|k
R i et Music of the Baroque Period B2 2|1F
T HLRG H a sp Music of the Classical Period B2 2|18
Sy o Eﬁrz:ﬁ::t(;tion of Multi-Media aided w2 2| 1F
OAFREEEES
LR Children's Theatre H| 2 2 | 1N |aggh . zraesms - B
S The Art of Conducting | 2| 2 |1 | HEEASC
T B Aesthetics of Music #2217 (2)%ﬂ%ﬂ§$$§;§ "
EEas At ~ B ~ 4HBERZAH
BIVE Mk Creative Drama | 2| 2| 1R |FEeiEERE %&Tﬁ'%
LIE(E L B RERA ST Seminar on Choral Literature B2 21T | 25y -
[ pg e

LU ST (—) Music and Dance | 12|21k ;?g;éigg%g%
eSS Music and Dance II B 2 | 2 | 1T |t anie(=e
T SEELEE R (= Music and Dance 111 gl 2|22k |
T EE SRR () Music and Dance 1V w2 22F
TEWE S F) Opera Repertoire | B2 2|1k
HEIE SZECT) Opera Repertoire 11 w2218
g s ae e H IR Symphonic Literature Bl 2| 2]2k
RSN HA S S Music of the Romantic Period | 2| 2|2k

& s at AR Y Seminar on History of Taiwanese Music B2 2|2k

2 Y e A Multi-Media Music Instruction Bl 2] 2|2k

T R, Music Acoustics Bl 2| 2]2k
TERE AT Eurhythmics Methods | 2| 2|2k
R Ss E I 5e Seminar on Contemporary Music B2 2|2k
B R B 2 B The Coaching and The Management of Music| 3% | 2 | 2 | 2.}
IR Independent study g N 1|14
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T LR 2 B S B A T Management of Music Organizations #®l 2] 2|1k
s E T E Orchestra Management Practices #w 2] 21k
=R Project of Performing Arts Production #®l 22 (1F
SUEEE Concert Hall Management #2217
s S T S S _I\I_/Iazii\r/\lfaert] Research on Music Performing of g | 2 2 |21
TGS Music and Law B2 2|2k
[T TN ORI AR E Performing Marketing Strategies w22 |2F
e TR TN Music Management and Marketing w22 |2F
S SR E TSR () Seminar on Music Therapy | #w 2] 21k
S GEREIETZE(T) Seminar on Music Therapy |1 #w 2] 2]1F
HEEPFR () Special Seminar | #w | 2] 21k
EEZE(T) Special Seminar Il #w 2] 2]1F
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HEE(—_F) Piano | wml 1] 1 1
HI=(—T) Piano I ] 1]1 1 [ER(Ed-m=ETe
=R (— k) Piano 111 bl 1] 2 [fEERE -
HEE(TT) Piano IV wml 1)1 2
ELE(— F) Voice | wml 1] 1 1
BEUE(—T) Voice Il Rl 111 mEE)A-ELE Y
Eus(— 1) Voice Il bl 11 2 [fEERE -
BEUE(TT) Voice IV Wl 1|1 2
BHEE(L) Clarinet | wml 1] 1 1
EEE(—T) Clarinet 11 w1 ]1 1
EEE (L) Clarinet 111 Wl 1|1 2
BEEE(TT) Clarinet IV w11 2
EEEE(— ) Oboe | w1 ]1 1
EHEZEE(—T) Oboe I w1 ]1 1
EHEEE (T ) Oboe 111 w11 2
() Oboe IV wlil1] 2 f‘i ;(fﬁﬂ% ;g
(EE(—F) Bassoon | EEERE {24'3% %f e
KFE(T) Bassoon Il w1 ]1 1
KFE(CL) Bassoon Il w11 2
KFE(CT) Bassoon IV w1 ]1 2
T e e (— 1) Saxophone | w1l 1] 1
ERETE(—T) Saxophone I1 w1 ]1 1
ErRETE(— ) Saxophone II1 /S A 2
ERETE(ZT) Saxophone IV /S A 2

286




FRE AL BFRRBEEKEPP A 1I5FER
: % N=E - & | 2 | 0% | BasR
R E S8 SIS S A A ;@i o
£ (—F) Flute | sl 2
£H(T) Flute I1 mwl1l1] 1
EH(C D) Flute 111 Sl 1)1 2
EHCT) Flute IV Snl1]1 2
AR (— 1) Horn | Snl1r1] 1
EESR(—T) Horn 11 v/ I I O
EESR( F) Horn 111 A I T
EESR(T) Horn IV A B T
/NgR(— 1) Trumpet | /8 I I A
INGR(—TT) Trumpet Il D/ B ! 1
AR e 1112 lympnmses
IR F) Trumpet IV Bl 1] 1] 2 | pmnEe
E¥(—EL) Trombone | Sl 1)1 1 |BAESERER -
EIHR(T) Trombone Il w1 1
BIR(CF) Trombone 111 It 1 2
EIHR(CT) Trombone 1V Snl 1)1 2
RER(— 1) Tuba | ol1]1] 1
R HH(—T) Tuba Il ol1]1]1
EE(—E) Tuba Il Hml1] 1| 2
EREFR(T) Tuba IV v A N
P RESR(— L) Euphonium | nli1l1] 1
HEEIR(—T) Euphonium 11 v O
RS L) Euphonium I11 S 2
FEREIHR(CET) Euphonium IV o 2
MEE(—L) Violin | wl1]1] 1
INMEZ(—T) Violin 11 wl1]1] 1
JNEEE (T 1) Violin 111 w111 2
JNEEE(TTF) Violin IV w11 1] 2
hEEE(— ) Viola | nl1]1] 1
FIEE(T) Viola Il M1 1] 1
FIEE(Zh) Viola lI M1 1] 2
T Vol 1V 1 1] 2 |EReeEas:
SeEEE(— L) Cello | R 225;;’% B
Za==TTamE ©

KIEE(—T) Cello Il 111
REEE(Z 1) Cello 111 mwl1l 1] 2
REEZ(T) Cello IV mwl1l 1] 2
B AHEEE(— ) Double Bass | ml 1] 1] 1
{EEAHEE(—T) Double Bass II ml 1] 1] 1
B AHEE( ) Double Bass 111 1|1 2
EZAEEE(CT) Double Bass IV w1 1] 2
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eHE(—_F) Conducting | wml 1] 1 1
fEHEE(—T) Conducting Il w11 1 [ER=(E)H-fEEEE
FEHE(— ) Conducting 111 Ml 11 2 PMESRIZ
EHECT) Conducting IV wml 1] 1 2
geas(— F) Percussion | Ml 11 1
Be4E(— ) Percussion 11 LA I I I b o) = =
sixas(— ) Percussion 111 A I 2 METRIR
Bas(TT) Percussion IV Ml 11 2
ZEaE(— k) Music Composition | 1] 1 1
ZEAIE(—T) Music Composition I1 il 1] 1 1 |smzEee)an-eesie
TEAIE(C ) Music Composition I11 1| 1| 2 [EELERE-
FEERIE(CT) Music Composition IV 1] 1 2
HEE(= 1) Piano V Bl 11 3
ZE(=T) Piano VI Bl 1[1 3
FHZEE(VY 1) Piano VII Bl 11 4
HEE(UT) Piano VIII sgEl1]11] 4
BEOE(= ) Voice V Bl 11 3
EEEE(=T) Voice VI 1] 1 3
AESE(DY ) Voice VII Bl 11 4
EELE(DUR) Voice VIII Bl 11 4
HEE(=1) Clarinet V 1] 1 3
HEE(=T) Clarinet VI 1] 1 3
EEEEE (VU F) Clarinet VII #BL1] 1] 4
B (UT) Clarinet V111 #l 1] 1 4
EESEE (=) Oboe V Bl 11 3
HEE(=T) Oboe VI Bl 1|1 3 [ERN2EERES
WEET) Oboe Vil el R O P
KEE(EL) Bassoon V el 1] 1] 3 [|#-
EZE(ET) Bassoon VI Bl 1] 1 3
EEE L) Bassoon VII L1 4
EZE(UT) Bassoon VIII B[ 1]1 4
ETATE(=1) Saxophone V Bl 1] 1 3
ETHTE(=T) Saxophone VI Bl 1] 1 3
fEETE (MU ) Saxophone VII 1] 1 4
ERITEWUT) Saxophone VIII 1] 1 4
EHEDLR) Flute V Bl 1[1 3
EEHET) Flute VI B 1[1 3
£HWUE) Flute VII El 11 4
E&5@UT) Flute VIII 1| 1] 4
VEEER(=F) Horn V #E| L1 3
SEEBR(ET) Homn VI HAEEE
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Double Bass V
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Double Bass VI
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EEFR(U L) Horn VII w1 1] 4
AR T) Horn V111 Bl 1] 1] 4
INR(ZR) Trumpet V HE | 1 1 3
INR(ZTR) Trumpet VI 1 1 3
JNgR(PY _F) Trumpet VII gl 1 1 4
AN HED) Trumpet VIII gl 1 1 4
EIR(E L) Trombone V | 1 1 3
EIHR(ET) Trombone VI | 1 1 3
IR ) Trombone VII Bl 1] 1 4
EI5(UT) Trombone VI w1 | 1] 4
IS L) Tuba v w11 3
EZFHR(ZT) Tuba VI Bl 1] 1 3
{EZF5R( 1) Tuba VII 3 1 4
= (LED) Tuba VIII Bl 1] 1] 4
FEFHRELD) Euphonium V 3 1 3
HEEFHRET) Euphonium VI w11 3
&R ) Euphonium VI w1 1] 4
EZFFREUT) Euphonium V111 B 1| 1| 4 |lsrpomsmss
NEE(=F) Violin V Bl 1| 1] 3 [ E5EE3 - a5
INEEE(ZT) Violin VI gl 11| 3 @Egiﬁ E’}%Zg
JINERZE(Y F) Violin VII 1] 1 4 |
NMEZ (T T) Violin VIlI | 1| 1] 4
s (= 1) Viola Vv |1 1] 3
hEZE(=TF) Viola VI l1]1] 3
Ry ) Viola VII Bl 1| 1] 4
(U F) Viola VIII 1| 1] 4
KAREE(=F) Cello V w11 1] 3
KAREE(=TF) Cello VI w11 1] 3
KREEEE( ) Cello VIl gl 11| 4
KEEE(IUT) Cello VI Bl 1|1 4
|1 1 3
i 1 3
i 1 4
i 1 4
i 1 3
|1 1 3
|1 1 4
|1 1 4

B KERE(U L) Double Bass VII
EFRKEZEWUT) Double Bass VIII
fEE(= 1) Conducting V
BE(ET) Conducting VI
fE#E (MY ) Conducting V11
FEHE(UT) Conducting VIII
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FHE shocat RIEE N
B oy | 8| AR i
Bas(= F) Percussion V #®| 1|1 3
B (=) Percussion VI |l 1] 1 3
B2aE (Y ) Percussion VI | 1| 1| 4 [ERMEEREEE
, ZELBASER | AES
4% (0 N) Percussion V111 L[ 1] 4 |, {??lﬂ?g 4?5
— : — : B TRMERIR -
FEEAIE(=Z ) Music Composition V B 1]1 3 B R AT
TEANE(ET) Music Composition VI Bl 1|1 3 | o
ZEEAIE(U _E) Music Composition VII sl 11 4
FEEAIME(ET) Music Composition VIII |1 ] 1 4
FRRTE[(B14FL - FB18F A (35 FEB)]
FEEHE T AR (E) Research Method in Music Education | A 1k
FEEHE T EHRCTY) Research Method in Music Education 11 w212 |18
ST £ 25 Measurement and Evaluation in Music N
EE G e Education 2|22k
B EITE Philosophy of Music Education A 1r
Tz T EE Music Psychology A 1k
il‘.iﬂzi‘ 212 ~e 1 H H I I H N, ﬂiﬁ§g$ g Iélﬁ
e e P Practice of Music Curriculum Planning wmwl 2] 2]2F SR L
g = BT O e 2T Y
Tr g Ly Theory of Music Curriculum Planning il 2] 2|2k Zﬁzf;%%ﬁi{ e
U E R E R Bibliography for Music Education Research | 3% | 2 | 2 | 1|
F A B ST Kodaly Methods #2121k
BF B/ N BRI A 2 4EIkZ | Seminar on Teaching Materials and Methods w2 2|10
EAIHREE of Art and Humanity =
e S L EE Seminar on History of Music Education B2 2|1F
JINELERGTEL A\ SCSEIR 2 35 %E  |Study in Music Teaching in Elementary sl 2| 2| 1F
ZRELTH 3% School's Arts and Humanities 2
The Production of Multi-Media aided

1l 3
EC Rl Instruments B2 2 |1k
EaRi=E d=tnrea Orff Methods w212 (1F
g LT ?dvan_ce Methods and Approaches in Music s | 2 2 | 2k

eaching
a2 B e EE R Seminar on Supervising Music Teaching B2 2|2k
Study of Music Education in Early R

X748 Pasd SE
SR BVNE SRR E T Childhood and Elementary School Bl 2] 2|2k
TRENEEIST Eurhythmics Methods Bl 2] 2|2k
ST NALZ FERHE Multicultural Music Education Bl 2] 2(2F
e B RESE Seminar Bl 2] 2(2F
s s A 'I:I:(r)]ﬁ(():;/y and Practice in Music Education s | 2 2 | 2
e N = e = Music Education in Special Education #®| 2| 2|21
SISt er e Sociology of Music Education B2 2|2k
KBTI E ST Studies in Music Education Systems #®| 2| 2|21
REBH N Study of Gorden Music Teaching Theory #®| 2| 2|21
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I WECMR)E
‘EZ%%(”E')ZH HEE
P Vg v e WADES Bibliography & Research in Music w21 21k ;ﬁi g;ﬁ%ﬂ?ﬁz\g
2580y
(C)F%(B)e—@Filg [RURL (ZPRUFARL 2 L P LB2R L) FB187
A(ErkiEB)]
P EEE LR SR( ) Seminar on Piano Literature | w2 2|1k
P EEE LEREFSE(T) Seminar on Piano Literature Il w22 |1F
P EEZ ISR ( ) Seminar on Piano Pedagogy | il 2| 2|2k
HEE EE () Seminar on Piano Pedagogy Il wml 2] 2]2F
e Chamber Music w2 2|1k
HiZE B 2= B g ZE B RERHSE  |Seminar on Piano Duo and Duo | #w 2] 21k
SRS HAEE(E SLELRERASE | Seminar on Romantic Piano Literature w22 ]1F
SHZE > F2 BB 7% Piano Performance Practice #2217
PR TS BLEZE Piano technique and performance |2 2|1F
H 25 2 L RER 35 Seminar on Beethoven Piano Literature #El 2] 2|2k
AL BT Avrt of Piano Accompaniment gl 2| 2|2k
T BHES BA SRS /E L ERRERTZE  |Seminar on Classical Piano Literature Bl 2|22k
T A SR EEE LB RERAFZE [Seminar on 20th Century Piano Literature gl 2| 2|2k
T = B RS Seminar on piano concertos | 2 2|2k
(C)FE(B)Ee—B#218 [LBUEL(FFPBUPAEL 2 X R B2 L) 5i318%
A(FxFiEB)]
AL e L EERER 22 (_F) Seminar on Song Literature | Wil 2121k
L Ve HLEERERT SR () Seminar on Song Literature 11 w212 (1R
AU B S EERH 2% (_F) Seminar on Vocal Pedagogy | Wl 21 2|2k
AU B E EERH 22 () Seminar on Vocal Pedagogy |1 Wl 212128
12 R R R 2 (—) Study in German Lieder | w2 2|1k
T R Bt A R ST () Study in German Lieder Il #®l 2] 2|1F
2 T 2R (2) Study in German Lieder 111 Bl 2| 2|2k
e e (Y] Study in German Lieder 1V w2228
B an R |) Diction | 2| 2|1k
B TR EL(R) Diction I1 #_l 2] 2|1F
eI Study in Taiwanese Songs w2 2|1k
HREIE SEZE () Opera Repertoire | w2 2|1k
EIE :'%E}-T?%(T) Opera Repertoire |1 Bl 2] 2(1F
L SEBIE B EH(—) | Voice Performance Practice | w2 2|1k
EEa S S %ZE%E( ) |Voice Performance Practice |1 w2218
L FEBIE B ERH(=)  |Voice Performance Practice 111 Bl 2] 2|2k
L FEBIE R ERH(VU) | Voice Performance Practice 1V Bl 2] 2]|2F
SEEETE SR () Study in French Art Song | #1221k
TEEEHT RIS (T) Study in French Art Song I 2l 2] 2)|1F
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FFHE focatE RISESEN g | o | e | >
B EINE B & Bl (—) Opera and Stage Performance | #®l 2] 2|1k
B ENE B S B T ( ) Opera and Stage Performance I w212 (1F
RIS B & Bl (=) Opera and Stage Performance 11 Il 2 2|2k
R IE B 5 BR iy (V) Opera and Stage Performance 1V w2221
ETLBTR R () Study in American and English Art Song | Il 2 2|2k
ETLBTRARTTZE(T) Study in American and English Art Song I w2 2]2F
HIE(—) Chorus | Bl 2 2|1k
é}ng(i) Chorus II Bl 22 |1F I
HIE(Z) Chorus 111 Bl 2| 2|2k
&5 (1Y) Chorus IV Bl 2| 2|2F
AR BT T2 ) Study in Italian Art Song | Il 2 2|2k
FERF BT (T Study in Italian Art Song Il 2] 2|2F ‘ .
H/OEBTSEE = Voice Development for young singers #2122k SRR E
H/DAIRIE S Voice Pedagogy for young singers #w 2] 2]2F
MBI 22 Bl SEFE L RART | Senimar on Operatic Accompanying & Vocal | .,
72( 1) Coaching | El2| 2Lk
MBI 2 Bl SEFE L RART | Senimar on Operatic Accompanying & Vocal | .,
72(F) Coaching Il B2 2| 1r
(E)FE(B)E—HELLB [LBIEL(ZFFERUPSEL 2 X P L B25 L) EB 165
IEES 2 573)
EHEEE Practicum w22 |2F
I5HEESE (— ) Conducting Seminar | w2121k
AT (— ) Conducting Seminar 11 ml22]1F
FEHEESE (2 F) Conducting Seminar I wl2]2|2k
FEHEEZE (Z°F) Conducting Seminar IV mwl2)2]2F
EIysEEZR(—) Orchestra | #1214 |1F
EIysEEZR(T) Orchestra Il #®|l 214 (1F
EyEEEZR(Z) Orchestra 111 #2142k
Eiyst sz () Orchestra IV #1214 |2F
R e LI A
LI e s b I K
Gy | By Tz BIEEET (—) [Study in Orchestra Excerpt | #_l 212 |1k
Gy s | By Tz BT (Z) [Study in Orchestra Excerpt 11 #®l 212 (1F
Gy s | By T ZR IS (=) |Study in Orchestra Excerpt 111 #®l 212 |2k
Gy s | By Tz BIEEET (V) [Study in Orchestra Excerpt 1V #®l 212 |2F
EIESLIZE () Opera Repertoire | #_l 212 |1k
EIE SR (T) Opera Repertoire 11 #®l 212 (1F
SIESE HEERESE Seminar on Choral Literature #®|1 22|17
Ar e HL IR Symphonic Literature B2 2|2k
4B T Score Reading #1222k
20140 E LB RERT T Seminar on 20th-Century Music #®|1 2|2 |2F
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()AE(B)E—F# 28 FR13 [BUEIGFPABYURIEL 2 £ F 2§28
ISE mmasn\(; FiE3)]
By SR LB R ZE(_E) Seminar on Orchestra Literature | A 1k
Iy EAIE LEREIZE(T) Seminar on Orchestra Literature 11 wmwl 2] 2]1F
’(%jj)g%‘% LERae e R Seminar on Orchestra Instrument Pedagogy | | 2 | 2 2 |2k
:_?)Zéﬂ%.%ﬂf‘%ﬁ% SR Seminar on Orchestra Instrument Pedagogy I1] oA | 2 | 2 | 27
Ry EEEs Y FEBIE F%(—)  |Orchestra Performance and Practice | Bl 1| 1)1k
Eoyaaes ” REBIE %(Z)  |Orchestra Performance and Practice Il #E| L |11

oy aaes ” RIEBIE %(=)  |Orchestra Performance and Practice 11 | L 1|2k
By abes ” FEBIE E(I)  |Orchestra Performance and Practice 1V 1| 1)2F
By AbEs  FHBIEE(F)  |Orchestra Performance and Practice V #®|1[1]3k
By Abes ” FHBIEE(7N)  |Orchestra Performance and Practice VI 1] 1]3F
ENEE( L) Chamber Ensemble | p 3 2 | 1k
EEED) Chamber Ensemble I1 B®|2|[2]1F
EE e e Chamber Ensemble(String) | el 2] 21k
NS 44 (F) Chamber Ensemble(String) 11 Bl 2|2 |1F
RO (—) Chamber Music (Wind ) | w2 2|1k
Bl Z2(7) Chamber Music (Wind ) 1l Bl 2|2 |1F 1 . g
R () Chamber Music (Wind ) I1I B2 2|2k M\“ii e jj; =
un s Z2(DY) Chamber Music (Wind ) IV B2 2| 2T ot
By TR (—) Chamber Music (String) | w2 2|1k Zégfjffﬁ:;: ”ii%—fz
By () Chamber Music (String) 11 Bl 2|2 | 1F |wp,
AL 72 (=) Chamber Music (String) 111 Bl 2| 22k
o 4L 72 (D) Chamber Music (String) IV Bl 2| 2]2F
sgar gz (F) Chamber Music (Percussion) | i 2 | 1k
U ST2(T) Chamber Music (Percussion) 11 BN 1] 2]1F
s O (—) Orchestra | 2|41k
By a2 ) Orchestra I #®|2(4]1F ;éﬁ;i@‘ﬁﬁ -
Eryse L 72(5) Orchestra 111 B 2| 4 2E |ao ) FpEzm
Eryaetzz() Orchestra IV Bl 2(4]2TF
UL LS Wind Instrument Literature 2| 2|1k ﬂfgﬂg%‘:ﬁé R
By e ELEISE String Instrument Literature B 2| 2 | 1L |EEgg: oM
ety Bt Wind Instrument Pedagogy H | 2 2 |1F ﬂizﬂ%ﬁéé‘?—% CRE
By B Sk String Pedagogy B2 2| IR [EBEEe: oE
2R EEZ=( ) Jazz and Improvisation | |1 1| 2F Ry~
BB EEZZ(T) Jazz and Improvisation 11 El1|]1]|2F
TTEESSRELE( L) Suzuki Methods in String | Bl 2|21k
TREESSARELE(T) Suzuki Methods in String Il Bl 2([2]1F
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RS RS A
I e e LI I
e I e e KA R
tHE &% | Brass ensemble | #®l 221k
S Brass ensemble 11 gl 22|18 ltt%;%iﬁz%“%
HEEZ= N Brass ensemble 111 2| 2|2k ggéésé%g;&}ﬂg
tHE &%= IV Brass ensemble IV #®l 2 2|2F
Gy | By T ZR ST (—) Study in Orchestra Excerpt | #1221k
By R By 2 SEZZBTSEET () |Study in Orchestra Excerpt 11 #®| 2| 2|17
Enr s | By T ZR BIEEEf (=) |Study in Orchestra Excerpt 111 #®l 2] 2|2k
Gy | By T Ze ST (PU) [Study in Orchestra Excerpt 1V #®|l 2| 2|27
TS E IR B S (—) String Performance and Practice | #1111k
T EEEZBLIE () String Performance and Practice II Bl11|1F
T EEEZZBIE S (Z) String Performance and Practice 111 #1112k
Ty AEEZ B 15 (V) String Performance and Practice IV #|I 1| 1]|2F
SR [RBURL(FPBEHAEL) EBIBE A (F 5 FEB)]
SZEET R S WS T Bibliography & Research in Music A 1k
IR EAEHE i E4% 75 () |Modern Music Theory and Technique | A 1k
IR EEAERE R B TS () |Modern Music Theory and Technique 11 w22 1F
TR T alfFBER  |Composition and Application of Electronic- | .

() Acoustic Music | w222k
B RE S I FEEA Composition and Application of Electronic- | | | >
(F) Acoustic Music Il

SRR AT ELEIE Analysis and Composition of Choral Music | #& [ 2 | 2 | 1.k
B Sonata Form Analysis #2121k
JESI M S K Atonal Music Analysis w22 |1F
e nl 4 Advanced Orchestration w22 |1F
L it e s I B Multi-Media Music Instruction Bl 2] 2|2k
AR E Schenkerian Analysis 2] 2|2k
2040/ SR EERENTIE Seminar on 20th-Century Music w21 2]|2F
JFE F = 44 A E Composition of Applied Music B2 2|2F
Cl B S S S EUE Music Production of Children's Music Drama| #& | 2 [ 2 | 2
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