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TEEEEEH ) (WMELAE )y ~ BEE18EL)  WH R SL0ER )y - &Et325E9))
UHEZR(E)AH ) (WME14ERS) ~ EE(E18ERS) - TH L HEMZR(IB)FO0E ) - GEH325EN)
TESEAIEE , (WMELAEE )y ~ BEEL8ELY)  So TR AR 08 Ty - G53282 7))
L ER g
EVE ENE e Music of the Renaissance Period 2] 2|1k
SNE 20 E B HERSE Seminar on Choral Pedagogy ;2] 2|1k
e R Theatre Art 2] 2|1k
chi 40 R s Music of the Middle Ages #1221k
TN A Kodaly Methods #®l 2] 2|1k
HEFS L AT Advanced Music Analysis 2] 2|1k
B B/ NER ERffir B\ SZ9EIE# | Seminar on Teaching Materials and Methods | .,
1o ; : #®l 2] 2|1k
EALH5E of Art and Humanity
R B/ NEZEEZ M B A ERE |Seminar on Teaching Materials and Methods w2 | 2| 1r
Rt of Music in Elementary School =
E2 R e A ag s Music of the Baroque Period i 1F
T B A e Music of the Classical Period #B®l 22|18
The Production of Multi-Media aided
S, i e il 158
e UE Instruments El22|1r OHHEEEEES
E1 T B4 Children's Theatre w2 2|1F é?fﬁ"i%ﬁ %ﬁfi =
e e . ; A~ TSR °
FeHE BT The Art of Conducting B 22|10 |ompEikti
BUREE Aesthetics of Music Bl 2| 2 | 17 |F7- 95 4HBE A
BITEMEER Creative Drama g | 2 | 2 | 1| |FEMEERE > SR
Y B B T - WAEARFTEE A& > |
BLBBEHTT Orff Methods B2 12 117 lmpnkmmemg
LB B RER S Seminar on Choral Literature gl 2| 2|1 | 2287 -
- : ; PR, Ry
S AR Sy A e (3) %E% 71 |
= */\%ﬁ?( ) MUSfc and Dance | }\/_ 2|1 2|1k S T S
T LGSR () Music and Dance 11 B 2| 2 [ 1T |ipmspzos(=me
TEEPASERY(Z) Music and Dance |11 Bl 21229
AR ER ST (U) Music and Dance 1V #w| 2 2(2F
BN e () Opera Repertoire | w2 2|1k
HEE TR Opera Repertoire 11 gl 2|2 |1F
LB E a5 Symphonic Literature gl 2| 2|2k
RSN g Music of the Romantic Period w2 2|2k
& as R T Seminar on History of Taiwanese Music w2 2|2k
S T e B Multi-Media Music Instruction w2 2|2k
T R Music Acoustics w2 2|2k
R SE Eurhythmics Methods w2 2|2k
R S e EETTIT Seminar on Contemporary Music w1l 2] 2|2k
AR S E R The Coaching and The Management of Music| # [ 2 | 2 | 2.k
JEITIEE Independent study | 1| 1|14
BRGNS B Management of Music Organizations |l 2| 2|1k
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FHE shocat RIEE g | o | | .
SEEE TR E TS Orchestra Management Practices #1221k
[ A B B Project of Performing Arts Production B 2 1r
AL Concert Hall Management w22 |1F
Ll e s B B L 1l\_/Iaai1\r/\ll<aert1 Research on Music Performing of | 2 2 |2k
UL Music and Law |l 2] 2|2k
JE T TN SRES FR & Performing Marketing Strategies |l 2] 2]|2F
HAEE T TN Music Management and Marketing #®|l 2] 2]|2F
TG REZE () Seminar on Music Therapy | 2] 2|1k
Fee AR ERATZE(T) Seminar on Music Therapy |1 | 2 2 | 1F
HEMZR() Special Seminar | w22 |1k
EIEFE(T) Special Seminar Il #wl 212 1F
E’?ﬁﬁffiﬁéﬂ%ﬁ?zﬁﬁﬁé
PP &4 - SHERI - Fif slol o it
PRI EaRts Rl ~ A Bt
NSHIHIEL ) -
FERBUFGLBELS FFOABEH(UE L)
HEE(—_F) Piano | w11 1
HZ(—T) Piano I w11 1 [smEeE)yE-mE e
HEE( L) Piano 111 A B N IHMERTE -
HIEE(ZT) Piano IV w11 2
s (— ) Voice | Ml 1)1 1
BECCT) Voice Il w11 1 |sEeEyn-mere
Eas(— 1) Voice Il A B N IHMERTE -
() Voice IV w11 2
BEEE(—L) Clarinet | w11 1
BHEECT) Clarinet Il w11 1
EEE (TR Clarinet 111 %/ I I 2
BEEE(CT) Clarinet IV w11 2
A (— ) Oboe | Ml 1)1 1
S (—T) Oboe Il Ml 1)1 1
HEE(C L) Oboe Il M1l 1] 2
BEE(CT) Oboe IV 0 R I P Pl
KFE(L) Bassoon | wml 1|1 1 (B 52RF o
KFE(T) Bassoon Il w11 1
KFE(CL) Bassoon Il w11 2
KFE(CT) Bassoon IV w11 2
ETETE(— ) Saxophone | w11 1
fE T E (— 1) Saxophone 11 7S B A !
EEHTE (T R) Saxophone 11 Ml 1)1 2
EEHTE(TT) Saxophone IV Ml 1)1 2
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: B e e AEEEE
RHE b3 467 RHEI S 4T A o
Ef(—2L) Flute | w11 1
Ef(—T) Flute 11 wl1f1] 1
B Flute 11 /3 I I R
EECT) —— 1| 1| 2 | e
< & BB EE
(L) Homn | ZA8 N N NN 7L Y TR
EEER(—T) Horn 1l 1)1 1
EEER(ZE) Horn 111 wml 1|1 2
EEER(ZT) Horn IV w11 2
INR(—_F) Trumpet | wml 1|1 1
INGR(—TT) Trumpet Il w11 1
JINGR(ZF) Trumpet 111 w11 2
INGR(ZTR) Trumpet IV w11 2
E358(—F) Trombone | w11 1
E5R(—T) Trombone Il w11 1
ggﬁ(fi) Trombone 11 w11 2 (I
BT Trombone IV W1 1] 2 | mmsype
RETE(— ) Tubal S 1| 1| 1 |EaEEE
{EE5E(—T) Tuba Il A B O
&R (L) Tuballl /3 I I
{EE5E(T) Tuba IV A B A
FEZSR(—E) Euphonium | w11 1
FEZSR(—T) Euphonium I1 w11 1
HEZSR(Z ) Euphonium 111 w11 2
FHEZR(CZT) Euphonium IV w11 2
INREE(— L) Violin | WAl 1] 1 1
INREE(—TF) Violin I w11 1
INEEEN( T R) Violin 111 WAl 1] 1 2
INEEEH(TT) Violin IV %3 B 2
HERZE(— F) Viola | w11 1
hEEE(—F) Viola Il w111
tEEE(— ) Viola I 5/ I A
PHRE(CT) Viola IV B L) 2 | e
KEEEE(— |) Cello | 111 B s e
HEE(T) Cello Il o 1|1 1| BeEERE
KEEEE(Z k) Cello 111 /0 I I R
KEEEE(TT) Cello IV ml1]1] 2
{EZ ARE(—) Double Bass | w11 1
B ARE(CT) Double Bass Il w11 1
(EEAHEEE(— ) Double Bass 111 w11l 2
B AKRE(CT) Double Bass IV 3 O 2
A (—_F) Classical Guitar | 3 O 1
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: g NE—— AR z
LS GEES e A o
A (—T) Classical Guitar I w11 1 SHZ(IE)4E-Ey R T

HrEEM () Classical Guitar 111 Ml 11| 2 | Ewesxe
HEM(ZT) Classical Guitar IV D/ I I 2 ABARRTTEREE

5HE(—_F) Conducting | w11 1

$5H(—T) Conducting I w1 1|1 Lameeymsmre

(T L) Conducting 111 Mml 11 2 WMETRIE -

EHECT) Conducting IV w11 2

siaas(— ) Percussion | w11 1

Bas(—) Percussion Il 1] 1 1 mzmeE)aa-tess s

Bran(— ) Percussion 111 B I A WMERRIZ

H#24%(T ) Percussion IV w11 2

FEERIE(— ) Music Composition | w1 1 1

FEERIE(—T) Music Composition I1 w1 1 1 mz=ee)a-Feeaife

TEEAIVE(Z ) Music Composition 111 w1 2 | EEERE-

FEERIE(CT) Music Composition 1V w1 1 2

HE(=F) Piano V Hwl 1] 1 3

HIZEE(=F) Piano VI 1] 1 3

FHEE(PY_F) Piano VII | 1|1 4

FEE(PUT) Piano VI | 1|1 4

(= ) Voice V | 1|1 3

L (=) Voice VI #wl 1|1 3

EELE(UT |F) Voice VII 1|1 4

EELE(TTR) Voice VIII HN 1|1 4

HEE(=1) Clarinet V Hwl 1|1 3

EHEE(=T) Clarinet V1 # |l 1|1 3

B (Y F) Clarinet VI 1|1 4

HEEWUT) Clarinet VIII BN 1|1 4 A

SEEC L) Obioe Bl 1) 1] 3 | iapems. emem

HEE(=T) Oboe VI B 1| 1| 3 [EfkHERER > WA

wEE0 L) Sboe V11 | 1] 1| 4 |rEsT

5 (1T ) Oboe VIl R

BEZFE(=1) Bassoon V Bl 1)1 3

EZE(ET) Bassoon VI #wl 1|1 3

K& 1) Bassoon VII Bl 1|1 4

EZE(UT) Bassoon VIII Bl 1|1 4

ETATE (=) Saxophone V #wl 1|1 3

ETRHTE(=T) Saxophone VI #wl 1|1 3

fEETE (MU ) Saxophone VII Bl 1|1 4

ERETEWUT) Saxophone VIII Bl 1|1 4

EH(EDL) Flute V Bl 1|1 3

EHET Flute VI Bl 1|1 3

EH0UE) Flute VII Bl 1] 1 4
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BEARE(=L1)

Double Bass V

BEAREE(=T)

Double Bass VI

EEFAREZ (L)

Double Bass VI

EEFAREZ(UT)

Double Bass VIII

mtEf(=F)

Classical Guitar V

mtE (=)

Classical Guitar VI

. - Sy 2 & | 2 | & |FSR i
FHE Fr 3418 RIEE A g | o | | >

EHEUT) Flute VIII | 1 1 4
EEER(=1) Horn V ml111(3
EETR(ET) Horn VI sl 1| 1] 3
VEESE(Y_F) Horn VII gl 1 1] 4
TEEFE(VUT) Horn VIII #w| 1|1 4
INGE(=]) Trumpet V B 1|1 3
INGE(ZTT) Trumpet VI e 1] 1 3
JINSR(PY ) Trumpet VI #| 1|1 4
JNGE(PU ) Trumpet VIII gl 1 1] 4
E¥R(EL) Trombone V #w| 1|1 3
ERET) Trombone VI #| 1|1 3
E5R(U_E) Trombone VII | 1|1 4
ERWUT) Trombone VI | 1|1 4
EZF5R(= 1) Tuba V w11 3
EEEE(=T) Tuba VI Bl 1|1 3
{ET8E(0Y_L) Tuba VII sl 11| 4
{EZEE(UT) Tuba VIII sl 1| 1| 4
HEZ5R(=1L) Euphonium V | 1|1 3
HEZ5HRET) Euphonium VI Bl 1] 1 3
FEZHE(U L) Euphonium VII 1 1 4 |omspomg B
RS Euphonium V111 w1 | 1| 4 | B3 45gE
INEEE(ZTF) Violin VI gl 11| 3 |=.
JNEEEE(DY_E) Violin VII 1| 1] 4
/NEEE(TU ) Violin VIl 1| 1| 4
hREE(= |) Viola Vv |l 1| 1] 3
R (= T) Viola VI ml1] 1] 3
rhREE(Y ) Viola VII 1| 1| 4
R (P ) Viola VIII 1| 1| 4
KAREE(=F) Cello V el 1|1 3
KEEEE(=T) Cello VI 11| 3
FAREE(I_F) Cello VII 1| 1| 4
KIEZE(IUTF) Cello VIII Bl 1] 1| 4

|l 1| 1| 3

|l 1| 1| 3

1 1 4

gl 1| 1] 4

|l 1| 1| 3

|l 1| 1| 3

#1111 4

#1111 4

#1111 3

L A F) Classical Guitar VII
HHEEMEUT) Classical Guitar VIII
fEE(= L) Conducting V
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g - & | B | B
SELER P E 30408 A o
BHEET) Conducting VI Bl 1|1 3
FEHEE (M F) Conducting VII w| 1| 1| 4
fEIE(YT) Conducting VIII | 1| 1| 4
siras(= ) Percussion V gl 1| 1 3 e AR
sieu (=) Percussion VI #wl 1|1 3 | mnEs . 4
L (A Percussion VII Bl 1| 1| 4 |(EElRMERER
BUL(IUT) Percussion V11 w11 4 ;Eﬁgiﬁm%ﬂ%
ZAEAIE(Z ) Music Composition V w11 3"
THEANE(ZT) Music Composition VI |11 1] 3
TEEAI/E(Y_E) Music Composition VI gl 1 1] 4
ZEEAIE(UT) Music Composition VI1II 1 1 4
- KT [LBAELS S EBISEA (S L RER)])
e E S A () Research Method in Music Education | A 1k
S E G AR CT) Research Method in Music Education 11 wml 21 2]1F
Measurement and Evaluation in Music
LA Z=N NN )\\
B MR & Education Wl 2|22k
ZeEE ST Philosophy of Music Education A 1T
= \FHE Music Psychology A 1k
fawatssr e 1212 ~e H H H H N ﬂi%f( *D%E Ilél£
o AR B P Practice of Music Curriculum Planning w2 2 | 2F S O 2 A
TR L 2L LT Theory of Music Curriculum Planning N 2| 2k EBE R A
ST S H NS
e S YE INEE Bibliography for Music Education Research | 35 1k
o R E 2T Kodaly Methods 58 1k
K] B/ NE BRI B A S74EIEkZ |Seminar on Teaching Materials and Methods wl 2| 2| 1r
BT of Art and Humanity =
e = | Seminar on History of Music Education #wl 2] 2]1F
JNEBERAITER A Sr 4B 2 2 4% |Study in Music Teaching in Elementary sl 2| 2| 1F
Iy EARST School's Arts and Humanities =
The Production of Multi-Media aided
S dl T N
&ﬁ%ﬁﬂ%&ﬁ%/ﬂz InStrumentS }Q 2 2 1T
FAEZ I Orff Methods w21 2]1F
. Advance Methods and Approaches in Music |
TP Teaching i gl 2| 2|2k
SEES R B B R Seminar on Supervising Music Teaching #w| 2| 2|2k
i Study of Music Education in Early s
[\ TR A S T e
41 B B/ IN B SRR Childhood and Elementary School B‘l 2|22k
NI Eurhythmics Methods w2122k
LA FERHE Multicultural Music Education #wl 2] 2]2F
B B REISE Seminar #w|l 2|2 |2F
Theory and Practice in Music Education .
BFEEHEREZTRETTE [ooricy gl 2| 2|2F
R ET S Music Education in Special Education 75E AN
e St Sociology of Music Education P 2 F
REZ S HIEHST Studies in Music Education Systems 75 2N
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BRSHAKEMND £ 14T 2R

\ 2 & | & | & | FEeR i
FHE shocat RIEE i | o | & | 2w .
BRI Study of Gorden Music Teaching Theory w2 2 |21
I FECMR)E
‘E-Z%‘”%(” VRH- S -
P Ve W e WADEN Bibliography & Research in Music w2 2|1k ;% g@;ﬁ%ﬂ?ﬂl—j%g
28289)
(- );:i;(cg)gg —BFLG [RBURL(FFABUFAEL 2 L FRB28 L)~ 51318
Br(zxFiEZ)]
P EEE LR SR( ) Seminar on Piano Literature | Wl 2] 2|1k
P EEE LEREFSE(T) Seminar on Piano Literature Il Wl 212 ]|1F
HEE B E SR ( ) Seminar on Piano Pedagogy | w2 2|2k
PEEZE EIEFSE(T) Seminar on Piano Pedagogy I wml 2| 2|2F
eSS Chamber Music #®l 2| 2|1k
s B 2= B R O ZE B RERASE  [Seminar on Piano Duo and Duo | 2] 2|1k
SR HASH R/ LB REIFZE  [Seminar on Romantic Piano Literature "l 22|18
SHIZE > Fo BB % Piano Performance Practice w2 2]|1F
PR T BLEZE Piano technique and performance 2] 21F
H 22 MZE LB ENTZE  |Seminar on Beethoven Piano Literature Bl 2| 2|2k
L= Art of Piano Accompaniment Bl 2| 2|2k
iy LA HASZEE S B RE TS |Seminar on Classical Piano Literature |l 2] 2|2k
T A SR LB LSS |Seminar on 20th Century Piano Literature 2] 2|2k
= i EH R 55 Seminar on piano concertos |l 2| 2|2k
()% (B E—RF1 3 [SBUEL(FIpPBURIEL 2 S B280) E18
FL(3EFER)]
L E T EERER 22 (_F) Seminar on Song Literature | w2121k
L e T RERT SR () Seminar on Song Literature 11 w22 (1F
e BB 5E () Seminar on Vocal Pedagogy | 2] 2|2k
AU B EEERH 22 () Seminar on Vocal Pedagogy |1 w21 2]2F
3 R e () Study in German Lieder | #1221k
TR BT ST () Study in German Lieder Il ;2] 21F
B an R |) Diction I Bl 2| 2|1k
B TR B (R) Diction I1 #w| 22 (1)
eI Study in Taiwanese Songs ;2] 2|1k
HREIE SZE () Opera Repertoire | ;2] 2|1k
ENE mEFZE(T) Opera Repertoire |1 w2 2(1F
L SEBIE B ERH(—) | Voice Performance Practice | ;2] 2|1k
L FEBAE B ERH(Z) | Voice Performance Practice |1 ;2] 2 |1F
LS SRR f’»’ﬁ (=) [Voice Performance Practice Il | 2] 2|2k
L SEBAE BB RA(PU) | Voice Performance Practice IV ;2] 2)2F
;fgi;ﬁ{;ﬁ]%AEEﬂﬁ(i) Study in French Art Song | #1221k
TEEEHT RIS (T) Study in French Art Song Il w2218
BN B S S BR T (—) Opera and Stage Performance | ;2] 2|1k
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_ & | 2 | K | BEER i
A RISESEN wi | o | w | e oy
B ENE B S B T ( ) Opera and Stage Performance I | 2| 21T
SRR NE B SR S BT (2) Opera and Stage Performance 111 Bl 2| 2|2k
R IE B 5 BR iy (V) Opera and Stage Performance 1V Bl 2| 2| 2F
ETLBTR R ( ) Study in American and English Art Song | Bl 2| 2|2k
ETLBTRARTTZE(T) Study in American and English Art Song I | 2| 2|21
HIE(—) Chorus | #2121k
EE( j) Chorus I Bl 2|2 (1F e A M2
EIE(=) Chorus 111 Bl 2| 2|2k
A () Chorus IV Bl 2| 2|2F
AR BT T2 ) Study in Italian Art Song | #w| 2| 2|2k
FAFEATIAFZECT) Study in Italian Art Song Il #2221 B
H 9&*“121?‘&%?—% Voice Development for young singers B2 2|2k
H/DAIIE 2 2 Voice Pedagogy for young singers #w| 2|2 |2F
%AJ%HJFTE'?FQ”E"?H% (ZERST |Senimar on Operatic Accompanying & Vocal | ..
72( 1) Coaching | B 2 2 1E
ME (22 Bl S 5 L RARIT [Senimar on Operatic Accompanying & Vocal | ..
72(F) Coaching 11 Elepzir
(=)F% (rg',)%,_@_—;}ﬂ:}i: A [RB1AE £ (3 ﬁi—‘f—l BUFAE L 2 K B2 &)~ E1318
FLr(zxFEB)]
EHEEY Practicum w10 2|2F
I5HEESE (— ) Conducting Seminar | w2121k
FEHEETE (— ) Conducting Seminar 11 ml22]1F
FEHEETSE (T F) Conducting Seminar I wl 2] 2|2k
FEHEEZE (Z°F) Conducting Seminar IV ml2)2]2F
EIysEEZR(—) Orchestra | #1214 |1F
EIyEEEZR(T) Orchestra Il #®|l 214 (1F
By EZR(Z) Orchestra 111 #2142k
iy e S22 () Orchestra IV Bl 214 |2F
I e E DA B
O s sl L R s
Gy s | By Iz BT (—) Study in Orchestra Excerpt | #®l 212 |1k
Gy s | By > Tz BEE () Study in Orchestra Excerpt I #®l 212 (1F
Gy s | By > Tz LSS (= ) Study in Orchestra Excerpt 111 #®l 212 |2k
Gy s | By JEZ= BLSEET (PU) Study in Orchestra Excerpt IV #®l 212 |2F
EIESLIZE () Opera Repertoire | #®l 212 |1k
EIE SR (T) Opera Repertoire 11 #®l 212 (1F
SIEE LS Seminar on Choral Literature #®| 22|17
AR /e BT Symphonic Literature #1222k
4B TR T Score Reading #1222k
20140 E LB RERT T Seminar on 20th-Century Music #®|1 2|2 |2F
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; = & | 2 | & | BEsR #
FFHE P T FFE S TH g | o | om | -y
()% (B)E—F 5t G023 [0 BURL(EHPRUNIEL 2 £ R 028

&)~ 3£“}l8§/ﬂ\(a

Iy SAE L EREIRZE () Seminar on Orchestra Literature | A 1k
Iy EAIE LEREIZE(T) Seminar on Orchestra Literature 11 ol 2 2 | 1F
(JE)Z LEScE/Cas i liE Seminar on Orchestra Instrument Pedagogy | | 4 | 2 2 | 2k
:_?)Zéﬂ%.%ﬂf‘%ﬁ% SRR Seminar on Orchestra Instrument Pedagogy 1| A | 2 2 | 2
Gy aegs Y M BB F%(—) |Orchestra Performance and Practice | #1111k
By aaes 7 FIEBIE %(Z) |Orchestra Performance and Practice |1 I L | 1|1F
Gy aEgs Y TR BB (=) |Orchestra Performance and Practice 111 21|12k
By abes ” FEBLIE TE(IT)  Orchestra Performance and Practice IV 1| 1)2F
By abes ” FHBIE E(F) |Orchestra Performance and Practice V #®|1[1]1k
By abes ” FHBLIE TE(7N)  |Orchestra Performance and Practice VI 1| 1)1F
ENEE( L) Chamber Ensemble | |l 2| 2|1k
EEED) Chamber Ensemble 11 p 2 2 | 1F
NS ( ) Chamber Ensemble(String) | w2 2|1k
NS 44 (F) Chamber Ensemble(String) 11 Bl 2|2 |1F
RO (—) Chamber Music (Wind ) | w2 2|1k
Bl Z2(7) Chamber Music (Wind ) 1l Bl 2|2 |1F
L) Chamber Music (Wind ) 111 w2 2|2k
P —— - LEEBES - g
ot 5 (7T Chamber Music (Wind ) IV 2] 2|21 NE TR s T
By TR (—) Chamber Music (String) | B2 2| 1E ot
Byt L2 ( ) Chamber Music (String) I Bl 2| 2]|1F Z%Zﬂi;ji*; B .
By (<) Chamber Music (String) 111 B2 2|2k |gp B2
o 4L 72 (D) Chamber Music (String) IV Bl 2| 2]2F
sgar gz (F) Chamber Music (Percussion) | H 1 2 | 1k
U ST2(T) Chamber Music (Percussion) II H 1 2 | 1F
e g (—) Orchestra | Bl 2| 4|1k
eyt IR ) Orchestra Il w241 ;gi\ g%;%%‘g%ﬁ i
Ty g (2 Orchestra Il B 2| 4|28 |40 bl R
oy e s 72() Orchestra IV B2 42T
BT Wind Instrument Literature #2211k éﬂ%ﬁééﬂé TERH
P (R String Instrument Literature B 2| 2| 1k |EE%EE: ME
R B T Wind Instrument Pedagogy #wN 2] 2 1F éﬂgééﬁé B
SEEERIERA String Pedagogy B2 [ 2|11 [LEamkE: e
B e B p ELEZE( ) Jazz and Improvisation | Bl 1| 1|2k : s
B3 T EEEARIEEZR(T) Jazz and Improvisation |1 Bml1[1]2F RER
oy A R IEL(|) Suzuki Methods in String | Bl 2] 21k
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. o & | 2 | K | BEER i
FFHE focatE RISESEN
B | 5 | | =
FLEEELRBEL(TR) Suzuki Methods in String 11 BN 2] 2 1F
The Coaching and The Management of Wind |
w P B :
SREREC AR (L) On Ensemble and Orchestra | # 2 211k
The Coaching and The Management of Wind | .
4 ] P~ Bl
RERECEIEE(T) On Ensemble and Orchestra I B2z 1r
HEEZE| Brass ensemble | #®l 2] 2|1k
e ez Brass ensemble I #2217 %iﬁgéﬁ%ﬁﬁ%
EE E=4

HHEEZ= N Brass ensemble 111 #®l 2] 2|2k W:D%$%T;1ﬁﬁg
tHEa%= IV Brass ensemble 1V |l 2| 2]2F
R U o
(E_g)ZTH B AR RS Study in Orchestra Excerpt | #w 2] 21k
£t EiL e
(EEZTH B 2 BERERRT Study in Orchestra Excerpt I1 #2218
A BRI Fi e
(Ej)Z*H B AR RS Study in Orchestra Excerpt 111 H| 2 2 | 2k
= L= E517e
(Eg)z ale=ares ] Study in Orchestra Excerpt IV #w 2] 2]2F
Ny S E I B 5 (—) String Performance and Practice | e 1|1k
Ty BIE () String Performance and Practice I #wL 1| 1]1F
TS EIZ IR (=) String Performance and Practice 111 e 1|2k
Y S 2 BB 755 (V) String Performance and Practice 1V #wL 1| 1]2F
SRR [SB1ARA (M BYURAEL)  EBI18EA (5 FEB)]
SRR T T A Bibliography & Research in Music wml 2| 2|1k

>3 2/ ph
fﬁjj;ﬁ F AR PR Modern Music Theory and Technique | w2 2 |1k

>3 2/ ph
fﬁ_gﬁ F AR PR Modern Music Theory and Technique |1 w2 2 |1F
BB S AWEBELER |Composition and Application of Electronic- | | 2| 2|2k
(@=) Acoustic Music | 2
BT R BIEHLFER] |Composition and Application of Electronic- wlz2l2|2F
(F) Acoustic Music 11 o
GBS AT ELRIE Analysis and Composition of Choral Music | % | 2 | 2 | 1.E
e Sonata Form Analysis w221k
3E§)§‘f§{gﬁé,ﬂéﬁ7[<ﬁ Atonal Music Analysis #2121 1F

S T sk Advanced Orchestration #2121 1F

S T e B Multi-Media Music Instruction #wN 2] 22k
EETE Schenkerian Analysis #2122k
2040/ SR EE AT Seminar on 20th-Century Music w122 |2F
JFE FH 2 44 A Composition of Applied Music w2228
B AR S SR BIE Music Production of Children's Music Drama| 3 | 2 | 2 | 2
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