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Modern and Contemporary Southeast Asian Art

Over the past three decades or so, there has been a steadily growing critical and curatorial interest in
modern and contemporary Southeast Asian art. This has coincided with the diversification of the
international art world, as well as shifts in the structure and dynamics of local ecologies of art and
exhibition making in the region. In particular, the establishment of major contemporary art museums and
galleries, art fairs, private collections, archives, artist-run spaces and initiatives in Southeast Asia has
engendered varied and manifold art worlds and art publics that challenges Euro-American frameworks for
understanding art. Given the diversity and dynamism of art in the region, this course will introduce
students to the field of modern and contemporary Southeast art with particular attention to their histories,
practices and contexts. In particular, this course will situate critical writing and case-studies of modern and
contemporary art across the archipelagic and terrestrial zones of Southeast Asia — including Indonesia,
Thailand, Malaysia, the Philippines and Singapore — in dialogue with fundamental concepts in art history
and theory as well as debates surrounding the production, interpretation and representation of art and
exhibition making practices in the region

Topics covered include:

Regionalism in Southeast Asian art

Historiography

The Modern and the Contemporary in Southeast Asian art
Art and the Cold War in Southeast Asia

Art Worlds and Art Publics in Southeast Asia

Exhibition Histories of Southeast Asia art

Affect and Trauma in contemporary Southeast Asian Art

Delivery mode:
Lectures, seminars, exhibition visits

Assessment:
Class Participation, Presentation, Research Essay

Indicative Bibliography

Antoinette, Michelle, Reworlding Art History: Encounters with Contemporary Southeast Asian Art After

1990. Leiden: Brill, 2014.

Dirgantoro, Wulan. Feminisms and Contemporary Art in Indonesia: Defining Experiences. Amsterdam

University Press, Amsterdam, 2017.

Low Sze Wee and Patrick Flores (eds) Charting Thoughts: Essays on Art in Southeast Asia, National

Gallery of Singapore, Singapore, 2017

Taylor, Nora A., and Boreth Ly (eds) Modern and Contemporary Southeast Asian Art: An Anthology. Ithaca,
10



NY: Cornell Southeast Asia Program Publications, 2012.

Teh, David, Thai Art: Currencies of the Contemporary, The MIT Press, Cambridge, MA, 2017.
T.K. Sabapathy. Writing the Modern: Selected Texts on Art & Art History in Singapore, Malaysia &
Southeast Asia 1973-2015, edited by Ahmad Mashadi, Susie Lingham, Peter Schoppert, and Joyce,
Singapore Art Museum, Singapore, 2018.
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Art and the Moving Image

This course provides a critical introduction to the shifting relationship between art and the moving image
with particular attention to the aesthetic, social, political and technological developments that have shaped
the development of the moving image as an art form.

In particular, the course will explore the ways in which moving images and time-based practices have
become highly visible and ubiquitous features of contemporary art. Through a range of critical writings
and case-studies of moving image art, the course will examine the turn to the moving image in
contemporary art and the various ways in which moving image art intersect with cinema, television and
social media. The course will also consider the increasing dominance of the moving image — ranging from
analogue and digital video, multimedia installations and internet-based work — and its current widespread
use in exhibitions through ‘black box’ or large-scale cinematic modes of image projection.

Topics covered include:

Medium-specificity and the post-medium condition
Development of Moving Image Practices and Technologies
Time in Film and Video Art

Art and Cinema

Video Art

Internet-based art

Delivery mode:
Lectures, seminars, exhibition visits, film and video screenings

Assessment:
Class Participation, Presentation, Research Esssay

Indicative Bibliography

Balsom, Erika. Exhibiting Cinema in Contemporary Art, Amsterdam University Press, Amsterdam, 2013.
Campany, David (ed) The Cinematic: Documents of Contemporary Art, Whitechapel and the MIT Press,
Cambridge, Massachusetts, 2007

Jennings, Gabrielle (ed) Abstract Video: The Moving Image in Contemporary Art, University of California
Press, Oakland, 2015.

Westgeest, Helen. Video Art Theory: A Comparative Approach, Wiley Blackwell, West Sussex, 2016.
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Performance Art

This course provides a critical introduction to the various histories, theories and practices of performance
art from the early twentieth century to the present. In particular, the course will chart the varied trajectories
of performance art, exploring the central themes, ideas and movements that have shaped the field. Through
a range of critical writings and case-studies of works of performance art, the course will explore a number
of key themes including: the role of the body as a performance medium, performance art’s relation to
documentation (in photographs, film and video), the mediation of live performance, the role of ritual and
transgression in performance art, the collaboration and participation of audiences, and enactments of
history and identity in performance.

Topics covered include:

The body in performance

Performance art and documentation

Ritual, taboo and transgression in performance art
Collaboration and participation

History and Identity in performance art

Delivery mode:
Lectures, seminars, exhibition visits

Assessment:
Class Participation, Presentation, Research Essay

Indicative Bibliography

Auslander, Philip. Theory for Performance Studies: A Student s Guide, Routledge, London and New York,

2008

Jackson, Shannon. Social Works: Performing Art, Supporting Publics, Routledge, London and New York,

2011,

Jones, Amelia. Body Art / Performing the Subject, University of Minnesota Press, Minneapolis, 1998
Phelan, Peggy. Unmarked: The Politics of Performance, Routledge, London and New York, 1996

Ward, Frazer. No Innocent Bystanders: Performance Art and Audience, Dartmouth College Press, Hanover,

New Hampshire, 2012

13
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Exhibition Histories

Exhibition histories, from the perspective of global art, is a notion to rethink whether Western Art history is
still applicable in other regions of the world after 1989. “Exhibition histories” which is a plural term
emphasizes on diversities and can be used in criticizing art history. Not only does it overturn the writing of
art history which specifically focuses on Western contexts but also it expands the multiple possibilities in
the dynamic relationships between exhibitions and histories. For example, we can take exhibitions as the
way for historical re-narration, a reflection on public culture histories and an effective criticism on
exhibition mechanisms.

This course aims to allow students to discuss the issues and understand the value of exhibition histories
from the perspective of global art and propose the possibility of Taiwan exhibition histories. By placing
“Taiwan exhibition histories” within the framework of global art, we can deal with those internal issues of
Taiwan and at the same time, pay attention to other Asian regions in views of cross- nation, cross-field and
cross-culture.

1. Introduction

Definition

2. Exhibition Histories

3. Art History vs. Exhibition Histories
4. Global Art Perspective

Function

5. Renew Historical narrative

6. Form Public culture histories

7. Institutional Critique

8. Remake Landmark Exhibitions and its meaning

Case Studies

9. Case study-1  “When Attitudes Become Form” (1969/2013)

10. Case Study-2. “Magiciens de la Terre” (1989)

11. Case Study-3. “City on the Move”, (1997-1999)

12. Case Study-4. “Declaration / Documentation: Taipei Biennial, 1996-2014

Grade
Participation  40%
Mid-term paper 30%.
Final Paper 30%
14



Reference
Hans Belting, “From World Art to Global Art: View on a New Panorama”, The Global Contemporary Art
and the Rise of New Worlds, MIT Press, 2013, pp.178-185.

Claire Bishop, Radical Museology: Or What's Contemporary in Museums of Contemporary Art?, Walther
Kdnig, 2013

Claire Bishop, “Making Art Global: Shows of force: Claire Bishop on making art global”, Artforum, Vol.52,
Issue 10, summer 2014.

Sebastian Conrad, What is Global History?, Princeton University Press, 2016.
Arthur C. Danto, After the End of Art: Contemporary Art and the Pale of History - Updated Edition,
Princeton University Press, 2014.

Charles Esche &Agung Hujatnika, Art Turns. World Turn: Exploring the Collection of the Museum of
Modern and Contemporary Art in Nusantaras, Jakarta: Museum MACAN, 2017.

Website:

Exhibition Histories, Afterall, London, https://www.afterall.org/books/exhibition.histories/

Declaration / Documentation: Taipei Biennial, 1996-2014, Taipei Fine Art Museum, 2016.
https://www.tfam.museum/Exhibition/Exhibition_page.aspx?id=591&ddILang=en-us

America Is Hard To See, Whitney Museum of American Art, New York, 2015.
https://whitney.org/Exhibitions/AmericalsHardToSee. Accessed 1 April 2018.

Curating History/ Histories of Curating in Asia, Spring project, Spring Foundation, Taipei, 2017.
http://springfoundation.org.tw/en/sf-event/396/

Curating History/ Histories of Curating in Asia Il, Spring project, Spring Foundation, Taipei, 2018.
http://springfoundation.org.tw/en/sf-event/curating-history-histories-of-curating-in-asia-ii/

Great Crescent: Art and Agitation in the 1960s--Japan, South Korea, and Taiwan, Para Site, Hong Kong,
2013-2014.
https://www.para-site.art/exhibitions/great-crescent-art-and-agitation-in-the-1960s-japan-south-korea-taiwa
n/
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Independent Study
The course Independent Study is to assistant students to write their MA thesis. The students who take this
course need to meet the following requirements.

1. Take On-Line Research Ethic course and pass the examination
2. Present your working-in-progress MA thesis in the CCSCA Research Forum
3. Submit a revised version paper after the presentation

Grade

Research Ethic  40%
Presentation 40%
Paper 30%. 30%

Reference
Centre of Taiwan Academic Research Ethics Education
https://ethics.moe.edu.tw

16
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Modern and Contemporary Art in East Asia

This course provides an introduction to modern and contemporary art in East Asia with particular attention
to their histories, practices and contexts. In particular, it will explore the varied conditions and trajectories
of modern and contemporary art in the region — including those of China, Hong Kong, Taiwan, Japan and
South Korea — and the ways in which these are shaped by local, regional and global forces and relations.
The course will situate critical writing and case studies of modern and contemporary East Asian art in
dialogue with fundamental concepts in art history and theory (such as modernism and the avant-garde and
the relationship between tradition and contemporaneity) as well as debates about the role of colonialism,
the Cold War, democratic transition and globalization in shaping the trajectories of art and
exhibition-making in the region.

Topics covered include:

Historiography

Tradition and Contemporaneity

The Modern and the Contemporary in East Asian art
Art and the Cold War in East Asia

Modernism in East Asia

Art and Social Change in East Asia

Delivery mode:
Lectures, seminars, exhibition visits

Assessment:
Class Participation, Presentation, Research Essay

Indicative Bibliography

Clarke, David. Hong Kong Art: Culture and Decolonization. London: Reaktion Books, 2001.

Kee, Joan. Contemporary Korean Art: Tansaekhwa and the Urgency of Method, University of Minnesota
Press, Minneapolis, 2013

Mclntyre, Sophie. Imagining Taiwan: The Role of Art in Taiwan's Quest for Identity, Brill, Leiden, 2018.
Tiampo, Ming. Gutai: Decentering Modernism. University of Chicago Press, Chicago, 2011

17
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Visual Culture

This course provides an introduction to the interdisciplinary field of visual culture. Focussing on the ways
in which we negotiate the world through visuality and visual images that pervades our everyday life, the
course will critically examine the politics of images, and the role that images and other forms of visual
expression play in producing cultural meaning and power relations in social, cultural and historical
contexts. Through a range of critical writings and specific case studies, the course provides a critical
vocabulary for understanding the practices and pleasures of seeing and looking, the visual apparatus of
spectatorship and surveillance and the politics of representation across a variety of media and within local
and global contexts. A wide variety of visual technologies and forms will be examined, including
photography, painting, fashion, design, architecture, advertising, video games, film and digital culture.

Topics covered include:

The Power of Images

Spectatorship and the Gaze

Visual Technologies and Reproduction
The Photographic Image

Art and Fashion

Art and Consumer Culture

Media and Everyday Life

Delivery mode:
Lectures, seminars, exhibition visits

Assessment:
Class Participation, Presentation, Research Essay

Indicative Bibliography

Jenks, Chris (ed) Visual Culture, Routledge, London and New York, 1995

Mirzoeff, Nicholas (ed.) The Visual Culture Reader, Routledge, London and New York, 1998.

Sturken, Marita and Lisa Cartwright, Practices of Looking: And Introduction to Visual Culture, Oxford
University Press, Oxford, 2018.
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