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0446801 |$HEE(E) (— ) |Piano 2l 11k [ EEres
0446802 |§i=(T) (—T) [piano o 1|1 |1 T
0446803 |SZE(E) (—_I) |Piano wl1]1 ]2k
0446804 |ifZ=() (—F) |Piano Sl1] 1 l2F
0446805 |FfZE(TE) (=) |Piano w113k
0446806 |SHZE(E) (=TF) |Piano %l1]1]3F
0446807 |$fZE(TE) ("Y_E) |Piano )2/ O T O B
0446808 |SZE(E) ("I ) |Piano W11 ]4TF
0454601 |E34%() (— ) |Voice w111k
0454602 |E4() (—TF) |Voice PR ERERS
0454603 |EEZ4(F) (Z=_F) |Voice Pl 1|12k
0454604 |EFZE(E) (ZT) |Voice Wl 1] 1|2
0454605 |EEZ4(F) (=_F) |Voice P11 |3k
0454606 |EFZE(TE) (=) |Voice Ml 1] 1|3
0454607 |BEZ4(TE) (PU_E) |Voice P11 |4k
0454608 |Ex&E(F) (F'IF) [Voice w111 |47TF
0159801 |E(F) (—F) |Flute ol1l1 |1k
0159802 |E(F) (—T) |Flute Wl1l1|1F
0159803 | (F) (Z_F) |Flute Mol 1|2k
0159804 |E(TF) (—F) |Flute wlrl1]2F
0159805 | (F) (Z.F) |Flute 2113k
0159806 |E(F) (=TF) |Flute 2Dl 1]1|3F
0159807 |E(F) (14 |) |Flute D114k
0159808 |E(F) (1UF) |Flute Dol 1] 14T
0457601 |EEEERs () (— ) |oboe 2ol 1] 11k
0457602 |EE2s45( ) (—TF) |oboe N ERERERS
0457603 |#EFEE(F) (—_F) |Oboe Mol 1|2k
0457604 |EEEERE () (—F) |oboe 2l1]1|2F
0457605 | () (=) |oboe o113k
0457606 |EEEERE () (=) |oboe 21| 1|3F
0457607 |EEEE () (4_F) |Oboe /3 I I R S
0457608 |EEsERE () ("'IF) |Oboe Ol 1|1 |4F
0784901 |EEZEEE(F) (—_F) |Clarinet ]2/ O O O I A
0784902 |EEZEE(F) (—F) |Clarinet )7/ A T A I A
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0784903 |EEZEE(F) (Z_Ir) |Clarinet Mol 112k
0784904 |EEZEE(F) (=F) |Clarinet W11 2T
0784905 |EEEE(F) (=_F) |Clarinet )/ O T O B I
0784906 |EEEEE(F) (=) |Clarinet M|l 1)1 |3F
0784907 |EEZEE(F) (P'9_E) |Clarinet )%/ R O I A
0784908 |HEEE(F) (UR) |Clarinet Pl 1|1 |4TF
0118601 |{&ZFE(F) (—_») |Bassoon )7/ I O e O e A
0118602 |{EEE(F) (—T) |Bassoon 7/ A R I A
0118603 |{&ZFE(F) (Z_I~) |Bassoon w1l 1|2k
0118604 |{EEE(F) (=ZT) |Bassoon W1l 1|2 F
0118605 |{&&FE(E) (=) [Bassoon D/ I R < T
0118606 |{EEE(F) (=F) |Bassoon w1 1|3
0118607 |{&ZFE(F) (P9 1) |Bassoon Mol 1|4k
0118608 |{EZFE(F) ("'4F) |Bassoon Sl 1] 4TF
0142801 [JEERSR(E) (—_F) |Horn Sol1 1|1k
0142802 [EEE%E(E) (—T) |Hom D1l 11T
0142803 [JEEFR(T) (—E) |Horn 2/ A O I
0142804 |JEEU5E(E) (—F) [Homn Ml 12 F
0142805 [JAEUFE(E) (=) [Homn Mol 1|3k
0142806 |/AE5R(T) (=F) |Horn W11 |3F
0142807 [JAEU5E(E) (P'U_E) [Horn /S I O R I N
0142808 [JAEHE(E) (PUF) [Horn Ml 1] 14T
0009801 |/1NgE(T) (—F) [Trumpet W11 |1k
0009802 |/\gR(F) (—T) |Trumpet w101 |1F
0009803 |/NgR(F) (Z_F) |Trumpet Ml1] 12k
0009804 |/1NgE(T) (=F) [Trumpet W11 2F
0009805 |/NSE(TF) (=) [Trumpet MHl1] 1|3k
0009806 |/[Ng&E(E) (=) |Trumpet M|l 1] 1|3
0009807 |/1NgE(T) (PU_E) |Trumpet %/ T A
0009808 |/[Ng&E(E) ('UF) |Trumpet W11 |4TF
0160101 |E5H7(FE) (—_F) [Trombone ]2/ O R A I A
0160102 |E5HE(FE) (—F) [Trombone Mol 1|1
0160103 |E5H7(TE) (=_F) [Trombone ]2/ O R T I
0160104 |E5H7(FE) (=F) |Trombone M|l 1| 2T
0160105 |E5R(F) (=_F) |Trombone P11 |3k
0160106 |E5%(F) (=F) |Trombone Pl 1] 1 3F
0160107 |E5E(F) (79 ) [Trombone Ml 1] 1| 4E
0160108 |E55(FE) (F'dF) |Trombone Mol 11| 4T
0118301 |fEz%%(E) (—F) [Tuba ool 1] 1|1k
0118302 |fE%9E(E) (—T) [Tuba ool 1] 11T
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0118303 |[{EZ9E(E) (—_F) |Tuba D112k
0118304 |{EEF(F) (=F) [Tuba w101 |27F
0118305 [EZ55(E) (=_F) [Tuba Mol 1|3k
0118306 |(ETZ8E(F) (=T) [Tuba S 1]1|3F
0118307 |{&EFFE(F) (P9_E) |Tuba W1 1|4k
0118308 |fET8E(F) (FUF) [Tuba D1l 14T
0854000 | H{EZ5R(F) (—_F) |Euphonium )%/ O O O I A
0854100 | HAEE5E(E) (—T) |Euphonium Sl 1 |1F
0854200 | f&FH5FE(E) (Z_F) |Euphonium /S A O O I 2
0854300 | F{EEFHE(E) (—F) |Euphonium Sol1 1| 2F
0854400 | HAEE5E(E) (=_F) |Euphonium Sl 1] 1|3k
0854500 | F{EEFHE(E) (=) |Euphonium MSol1] 1 |3F
0854600 | F{KEZHE(E) (P9 ) |Euphonium Sol1 1|4k
0854700 | HAEE5E(E) (PUF) |Euphonium W11 |4F
0554501 |pETEHRE () (—_) |Saxophone w101 |1k
0554502 |pEEHrE () (—T) |Saxophone w111 1T
0554503 |fiE FedTE(F) (Z_I) |Saxophone Sl 12k
0554504 |jETEHrJE(F) (=T) |Saxophone w11 27T
0554505 |pESTHE(TE) (=_F) |Saxophone P11 |3k
0554506  |jizE v El(T) (=) |Saxophone M1l 1]|3F
0554507 |pESTHTE(TE) (PU_E) |Saxophone »ml1l1 | 4E
0554508 | vE B () (FIF) [Saxophone w11 4T
0009501 |/INEEZE(T) (—) |Violin /0 I A R B O
0009502 |/]MEZE(E) (—T) |Violin Sl 1] 1 |1F
0009503 |/NEEE(E) (—.F) |Violin I/ I R B 3
0009504 |/NEEE(FE) (Z=F) |Violin w11 |2F
0009505 |/ ]MEZE(E) (=) |Violin 2l 1] 1|3k
0009506 |/[\E22(F) (=) |Violin 210 1]|3F
0009507 |/NEEE(TE) (74_|) |Violin D114k
0009508 |/|NEEE(TE) (P4 F) |Violin D1l 1]aF
0025001 |HHEEE(FE) (—_F) |Viola )2/ A A I A
0025002 | $EZ(FE) (—F) |Viola Mol 1| 1 |1F
0025003 |rh#EEE(E) (—F) |Viola 2nl1] 1|2k
0025004 |FHEEE(FE) (—F) |Viola Mol 1| 1|2 F
0025005 |PHEEE(TE) (=.L) |Viola Mol 1|3k
0025006 |frEEE(E) (=) |Viola Sl 1|1]3F
0025007 |frEEE(E) ("9_|) |Viola o/ T I R R
0025008 |rh#EZE(3:) ("I ) |Viola L1 1]4aF
0008701 | AHEEE(E) (— ) |cello Sl 1] 1|1k
0008702 | AHEEE(E) (—T) |cello Sl1|1|1F
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0008703 |[A$EZE(TE) (—.L) |cello wl1] 12k
0008704 | KHFEEN(F) (=F) [Cello w101 |27F
0008705 |AEZ2(E) (=.F) [Cello ol1] 1|3k
0008706 |AFEZE(E) (=TF) [Cello R EEERS
0008707 | KHEZ () (IY_F) |Cello %/ T A O
0008708 | AHEEE() ("IF) |cello Wl1]1]4F
0118001 |{EZFHEEL(F) (—_F) |Double Bass )%/ O O O I A
0118002 |[{EEHFEE(TE) (—F) |Double Bass Wl 1] 1|1
0118003 |{EEHEEN(TE) (=) |Double Bass )/ T T O B
0118004 |{EZFHEEE(FE) (ZT) |Double Bass w11 2T
0118005 |fEEHEE(TE) (=_F) |Double Bass M1 1 |3Ek
0118006 |{EZFHEEE(FE) (=F) |Double Bass »m 111 |37F
0118007 |{EZFHEEE(FE) (P9 =) |Double Bass Mol 1|4k
0118008 |fEEH2E(T) (PUF) |Double Bass MWl1] 1| 4TF
0425201 |E2Z2() (— ) |Harp w111k
0425202 |EEE() (—T) |Harp Wl1l1|1F
0425203 |EZ(F) (=_F) [Harp MHl1] 1|2k
0425204 |EZ:(F) (Z=F) [Harp Sl 1|2
0425205 |BXZE(F) (=) [Harp )/ T T O e O
0425206 |EZE(F) (=) [Harp MHl1] 1 |3F
0425207 |BZE(F) (P4_k) Harp )/ O T O B
0425208 |E2Z5(F) (PIR) [Harp w11 |47TF
0785001 |fyHEFEfH(F) (—_F) |Classical Guitar Mol 1|1k
0785002 | HiEAN(E) (—F) [Classical Guitar W11 |1F
0785003 | BE 1 (F) (Z_F) |Classical Guitar Mol1] 12k
0785004 | HEAN(E) (Z=F) [Classical Guitar »ml1| 1 |2F
0785005 |y HEFE () (Z_F) |Classical Guitar ]/ O R T e T
0785006 | HLFE A (F) (=F) [Classical Guitar w11 |3F
0785007 |y HEFE () (P9 _|) |Classical Guitar 7/ O N I
0785008 | HiEA(E) (FIF) [Classical Guitar W11 4T
0292801 |HEzmfEdh(E) (—_F) |Composition »mol1l1 |1k
0292802 |H{Eh(F) (—F) [Composition /S 1 |17F
0292803 | {El(F) (=_F) |Composition Sl 1|2k
0292804 | {EL(F) (=F) |Composition w1127
0292805 |HEzm{EdR(F) (=_F) |Composition w11 |3k
0292806 |H{ERL(F) (=F) |Composition »ml111|37F
0292807 |HEzm{EH(F) ("9 |) |Composition Ml 1] 1| 4E
0292808 |H{EL(F) ('IF) |Composition Mol 11| 4T
0785101 |f5%E(F) (—_F) |Conducting M1 1|1k
0785102 |f54#E(TE) (—T) |Conducting w11 |1
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0785103 |f5H#E(TE) (Z_F) |Conducting Mol 112k
0785104 |f5¥E(TF) (=F) |Conducting Pl 1|2
0785105 |f5#EH(F) (=) |Conducting )/ O T O B I
0785106 |fi5H#HE(TE) (=) |Conducting M|l 1)1 |3F
0785107 |f5HE(E) (PY_E) |Conducting w11 |4k
0785108 |f5H#HE(TE) (PUF) |Conducting »ml1l 1 |47F
0378601 |Ei¥EZazs(F) (—_F) |Percussion Instruments )%/ O O O I A
0378602 |EGERLEER(TE) (—T) |Percussion Instruments 7/ I R R I A
0378603 |EGERLEER(TE) (Z._F) |Percussion Instruments )/ T T O B
0378604 |Ei¥E%als(F) (ZF) |Percussion Instruments w1l 1|2
0378605 |EfEE4EE3(F) (=_E) |Percussion Instruments P11 |3k
0378606 |EfE4EEE(F) (=F) |Percussion Instruments Wl 1] 1| 3F
0378607 |Ei¥EZazs () (PU_E) [Percussion Instruments w11 |4Fk
0378608 |EfE4EEd(F) (PUR) [Percussion Instruments w11 |47TF
0447001 |§HZ=(5E) (— k) |Piano Wy (05105 | 1 E |BIEEee
0447002 |$HZ=(EI) (—TF) |Piano % los|os| 1 [FERE)
0454701 |BEZ4(E) (—_F) |Voice P 1051051 F
0454702  |E3%5(El) (—T) [Voice 2 105005 1F
0159901 | & (& (—_) |Flute P 1051051 F
0159902 |E&H &) (—F) |Flute P |05]05| 1T
0457701 |=#EE(F) (—_F) [Oboe P 1051051 F
0457702 |55 (E) (—F) |Oboe W 105|105 1°F
0785301 |EEZEE (R (—_F) |Clarinet 2 10505111
0785302 |EEZEEE (R (—T) |Clarinet 2 1051051
0785401 |(EZEEEE (R (—_F) |Bass Clarinet 2 105105 1F
0785402 |{EZEEE(F) (—T) |Bass Clarinet M |05]05|1TF
0118701 |{EF%2(E) (—_) |Bassoon 2 1051051 F
0118702 |{EZFE(E] (—F) [Bassoon 2 051051
0142901 [EEFR(R) (—F) |Homn 2 1051051k
0142902 |7EE5R(E) (—F) |Horn 210505 1F
0009901 |/NSE (&) (—_F) [Trumpet P 1051051 F
0009902 |/\gE(E) (—F) |Trumpet P |05]05|1F
0160201 |E5E(E) (—_F) [Trombone 2 10510511
0160202 |E5FE(E) (—F) [Trombone W 1051051
0118401 {EE5E(E) (—F) [Tuba 2 105051k
0118402 |fEZ9E(E!) (—T) [Tuba 2 |05[05|1F
0854800 | H{EE5E(E) (—_F) |Euphonium 2 05051k
0854900 | & 5E(E) (—TF) |Euphonium 210505 1F
0554501 | s i (51) (—I) [saxphone 2 05|05 1F
0554502 |jiE e i E(E]) (—T) |Saxphone M 1051051
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0009601 |/INEZZ(F) (— ) |Violin 2 (05051 F
0009602 |/MEZE(E) (—F) [|Violin P 051051
0025101 |42 (g (— L) |Viola 2 [05[05|1F
0025102 |hEz=(El) (—TF) |Viola 2 [05[05|1F
0008801 | AFEZ:(F) (—F) |cello W 10505 1F
0008802 |AEZ=(El) (—TF) [cello 2 (0505 |1F
0118101 |{EZFHEEEL(EI) (—_F) |Double Bass WM |05]105|1F
0118102 |{RFHEZE(E) (—F) |Double Bass W 10505 1°F
0425301 |E2Z=(R) (—I) |Harp 2 (05051 F
0425302 |E2Z=(R) (—TF) |Harp 2 (0505 |1F
0785501 | HLFE i (E]) (—_F) |Classical Guitar P 105105 1K
0785502 | HEFE i (E]) (—T) |Classical Guitar S |05]105| 1
0292901 |Hm{Erh(E) (—_F) [Composition 2 105]105| 1 F
0292902 |Hm{ErL(E) (— 1) |Composition W 10510511
0785601 |f54#E(E) (—_F) |Conducting 2 10510511
0785602 |f5HH(E!) (—T) |Conducting W 1051051
378700 | EERLEER(R) (—_F) |Percussion Instruments W (051051 F
0378701 |Ei¥EZe28(E) (—T) |Percussion Instruments 2 1051051
Z~ igkAr (23 208 4)
0136601 |fIEEEE T (—_ 1) Harmony 1 w122 |1k
0136602 |FIEEEE I (—T) Harmony 1II S22 1F
0378301 | A I (—L) Counterpoint I Sl 2 21k
0378302 |¥fiE I (—TF) Counterpoint I Mol 21 2 |1F
0411901 |#&gf5#7 I (—F) Form Analysis 1 Sl 212 13k
0411902 |Z£f553#7 1 (—F) Form Analysis I S22 13F
Ed = b History of Taiwan Music S22 1k
o R 4 History of Chinese Music MWl 21 2 |1F
0115201 |PgE4es(—.F) History of Western Music S22 1k
0115202 |PHEZ4EE(—T) History of Western Music MWl 21 2 1F
= EBPe (P EBLLEL)
0194001 |TF@4ELps|%k( 1) Solfege £ 1|2 |1k gigggiﬁ
0194002 |HZEEEENSE(T) Solfege B L2 | 1N s
0195201 |HZEH s (D) Introduction to Music Education B2 | 2 | 2 & |emeeasy
0195202 | HZEHEM#(T) Introduction to Music Education |21 2 |2F &
0115301 | EEaEs(—r) History of Western Music B |2 | 2 |2 |[WAEEREE
0115302 |PHEZEEE(ZT) History of Western Music w2 2 |2TF %i;ﬁgﬁ? E
0839800 |=MAAIE(— L) Chamber Choir i SRS AR e L
0839900 |=MNEIE(—T) Chamber Choir B 2] 2 |1F ﬁgjﬁfﬁ
0840000 |EAETE(— ) Chamber Choir | 2| 2 | 2k |GEERER
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0840100 |EAEIE(T) Chamber Choir #® 2] 2 |2F
0840200 |Z=EANEIE(= L) Chamber Choir % |22 |3k
0840300 |=AAIE(="T) Chamber Choir #® 2] 2 |3F
0840400 |=NEIE (MY ) Chamber Choir B 2] 2 |4F
0840500 |z &R (Y ) Chamber Choir 2] 2 |4F
0090401 |&ME(—_F) Chorus B 2] 2 |1F (i)z’g% 1-4 54
0090402 |&1E(—T) Chorus 22 |1F ié’:iﬂjgﬁi
0090403 |&TE(=1) Chorus 2|2 |2F
0090404 |&ME(ZT) Chorus B 2|2 |2TF ;é)g{? éﬁ ; ggié
0090405 |&TE(=_1) Chorus B | 2] 2 |3 b |1EF
() Z B AL
0090406 |&TE(=F) Chorus B | 2| 2 | 3 |REMEEWERE
(FEHEREE)
&I50U k) Chorus B 22 |4F
HIBWUT) Chorus B 2|2 |4F
0196101 |E&EzEAHSL(L) Italian Diction B2 2 |1E
0196102 |E&ezxAFSZ(T) Italian Diction #w 2|2 |1F
0196701 |Z&&fE 7 (k) German Diction w2 2|2k iﬂi§ 4 3T
0196702 |ZZ&{E 7 (T) German Diction B 2|2 |2F gﬂ E%E)
0193401 |Z4&E37 () French Diction #® 2| 2 |3F
0193402 | B2 L (T) French Diction #1212 |3F
0455001 |EFZefESatge( k) Voice Literature B2 2 |2k
0455002 |E4E(ESAHIT(T) Voice Literature B2 2 |27 |gpmeps -
0455401 |E4EzEmse( L) Voice Pedagogy | 2| 2 |3 (HERD
0455402 |ER4sEAge(T) Voice Pedagogy B 2| 2 |3F
0090600 |&ME/E M Choral Literature B2 2 | AR |ppmeps-
0090900 | &TEZ RSt Choral Methods B | 2| 2 | 4T (BHERS
0379601 |&EI5(_F) History of Opera B2 2 |3k
0379602 |FEIS(T) History of Opera #1212 |3F
0379901 | EEEFEET(— ) Opera and Performing Arts B2 2 |1k
0379902 | EEEFEET(—T) Opera and Performing Arts B2 2 |1F
R B ER i (1) Opera and Performing Arts B |22 |2k
B TR ER T (CT) Opera and Performing Arts w22 |2F
R B EER (= 1) Opera and Performing Arts #w 2| 2 |3k
WEELFEENT(ZT) Opera and Performing Arts ¥ 2] 2 |3F
R B R ER AT (VU 1) Opera and Performing Arts B |22 |4L
R B R ER AT (VU T) Opera and Performing Arts "2 2 |47
0062901 |shi==Rgro B EEZ=(— ) Piano Duet and Duo #w |22 |1k () FEREE
S B B 22— ) Piano Duet and Duo B2 2 [1F |[»EAF °
0062902 |si==lgro B EEZ=(— ) Piano Duet and Duo B | 2 2 |2 F f/;%iﬁé@?g%g
B B ZE( ) Piano Duet and Duo #w 2|2 |2TF (FTHERRAE)
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0447301

R A TR (L)

Piano Literature

2 |

0447302

R EATE(T)

Piano Literature

2°F

0447601

HZ TR (E)

Piano Pedagogy

3 k

0447602

HIZZERTE(T)

Piano Pedagogy

3T

0116900

Accompanying

4 |

0453800

Score Reading

4F

TEHEEME
(FEHEERTE)

0382001

Orchestra

1k

0382002

Orchestra

1r

0382003

Orchestra

2 |

0382004

Orchestra

2F

0382005

Orchestra

3k

0382006

Orchestra

3T

0382007

Orchestra

4 |

0382008

Orchestra

4T

il
(R HERIE)

0383601

Wind Ensemble

1k

0383602

Wind Ensemble

1R

0383603

Wind Ensemble

2 I

0383604

Wind Ensemble

2T

0383605

Wind Ensemble

3k

0383606

Wind Ensemble

3F

0383607

Wind Ensemble

4 |

0383608

Wind Ensemble

4T

it 2
(FHHERTE)

0137801

String Ensemble

1k

0137802

String Ensemble

1T

0137803

String Ensemble

2 F

0137804

String Ensemble

2T

0137805

String Ensemble

3k

0137806

String Ensemble

3T

0137807

String Ensemble

4

0137808

String Ensemble

4T

it 3
(FEHERIE)

0382101

Symphonic Literature

NN IDNIDNDININIDNINIDNNINIDNDNINDIDNIDNDINIDNDIDNIDNIDNDINIDNIDNINIDNDIDNDNIDNDIDNDIDNIDNDIDNDND
NN IDNINDNIDNINDNIDNINDININDNINMNINDINNMINDIMMIDNINNMN BB BEBEBEIBEIDDIDMDIDNNIDNDIDNDDN

[

2 F

0382102

Symphonic Literature

[
N
N

2°F

EEEZEE N
FEIEE S Fh
HME
(fEHERIE)

0164001

ERHE(—L)

Chamber Music

1k

0164002

ENLE(T)

Chamber Music

1r

0164003

EPNH(Z L)

Chamber Music

2 |

0164004

ENH(T)

Chamber Music

2F

0164005

ENH(=1)

Chamber Music

3 b

0164006

ENH(ET)

Chamber Music

G| O | OB | R | OB | (8
L
NN NN N

3T

EEEZESE
ME 2 ERH(EEE
2 2 EASE
1RIE(Z)
(FEHERTE)

0294800

Moderm Music Appreciation

[
N

3F

FREEZEELME
(FEHERTE)




0382300 |&EZLEZEIHST Symphonic Pedagogy w2 2 |3k

0803301 |$=EEZELIEH(—) Piano Performance and Practice | B o1 1|2k

0803302 |s=EEEZEBIE () Piano Performance and Practice Il #w 1|1 |2F

0803401 |EE&gEIEEBIE5(—) Voice Performance and Practice | # 1|1 |2k

0803402 |EZgimEIEEBIE #5(Z) Voice Performance and Practice 11 1| 1|27 |k—FApyesa

0803501 |E4&EZ=EBIEH(—) Wind Performance and Practice | # 1| 1|2k B

0803502 |E44EZEBIE () Wind Performance and Practice 11 ## 1|1 |2TF

0803601 |sZZ&EZ=ELE #5(—) String Performance and Practice | w11 |2k

0803602 |z EZ=EIE #5(Z) String Performance and Practice |1 | 1|1 ]|2TF

0928100 [FIEEEE T (— I) Harmony I B2 | 2 |2k |Femmirse

0928200 |FIEFELTI(ZF) Harmony TV E |2 | 2 | 27 |GRERRED)

0412500 |##28Es Instrumentation |2 | 2 | 3.F |EEEEmEHE

0219300 |ficgsiE Orchestration |2 2 |3F ?ﬂ& 2

0529501 | +H4CHEEESSHT( ) | Twentieth-Century Music B 2| 2 | 4L |\ememmmne

0529502 | 1A ZEE/ESLHT(T) Twentieth-Century Music 75 2 |41 (FIHERRTR)

0928300  |Z&H1 4347 11 (—I) Form Analysis I 2] 2 |4r

0930700 |ZEAf5rHT (= T) Form Analysis IV 5 212 |4 T

0930000 |¥HiAI (=) Counterpoint 1II w22 |2k

0928400 |¥HIAI(ZT) Counterpoint IV w22 |2F

0219701 |fIEEEE V(L) Advanced Harmony w2 2 |2E

0219702 |FIEEEE VI(R) Advanced Harmony #® | 2| 2 |2TF

0167001 |5 %= (—.F) Conducting B |22 |1k

0167002 |f5#EE (—F) Conducting |2 2 |11

875500 |fEfEZAE(TLR) Conducting g2 2 |2k

875600 |fEHEZAE(TT) Conducting B2 2 |2F

875700 |FEHEA(=E) Conducting B2 2 |3k

875800 |FEHEE(=T) Conducting #1212 |3F

0941300 |#EFEFEIEE( L) Advanced Conducting Bl 2| 2 | 4L (e s
e AR

0941400 |#E[EIEHEE(T) Advanced Conducting 2] 2 |4F |E

0193201 |HZERE(ER) Music Appreciation | 2] 2 |2k

0193202 |HZERE(T) Music Appreciation |21 2 |21

0044801 |HEFiE4E( 1) World Music |22 |4k

0044802 |HHFZ4E(T) World Music 2] 2 |4F

0197601 |Fé#gEEE:G(F) Introduction to Musicology w2 2 |3k

0197602 |FZ#EEEEG(T) Introduction to Musicology #® |2 2 |3F

0529301 |HFagEEEz(F) Aesthetics of Music # |2 2 |4k

0529302 |HEBEEE(T) Aesthetics of Music w2 2 | 4T

0191701 |3 RiZEsA( 1) Pedagogy of Sight Singing and Ear |1 1|2 F

Training
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i 40 ALA_EBEER -
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AIEELL EME T EaER

BEISR | SIS -

%= RME TR | SEEE 0 TERESE ) MIFREE uﬁéﬁTf_‘?ﬂ
S DL &R -
Has ) BB 3B

3. Ef "5k, BME 3 BE(EE
R e A

0191702 | EERELE(T) :—?:::Szgy of Sight Singing and Ear |1 1]27F
0412401 |#8233E5( ) Instrument Methods ;o1 2 | 3 F
0412402 |2423#25(T) Instrument Methods #w (1|2 |37F
. Teaching Materials and Methods of N SEEER P
5 BT ;
0242700 RN B SRR Music in Elementary School 2|2 2 |3k &
o N The Curriculum Design of Arts and N SEE A
0466200 |EAffrEl A\ SGERAERET Humanity B 212 |3F ©
0787900 |{RENFEEL Eurhythmics Methods 2|2 |3Fk
0554800 | AH HEE Kodaly Methods 2] 2 | 3EF |pppes
0339800 |BIEHEEE Orff Methods |2 2 |3F
0554900 | ARZEE - Suzuki Methods B 2| 2 |4LF
0104100 |Z&eAploc Study-of Music Feaching-Materials #® | 2| 2 | 4E |—
0089600 | &[4 B 5L Music Education in Foreign Countries | # | 2 | 2 | 4 F
0466101 |Biffife A7 sEA2 (1) ﬁﬂ:nrl::ljiltl;m and Teaching of Arts and 5 2 2 |4
0466102 | Biffifi A7 SEA2 S (F) ﬁﬂ:nrl:rlljiltl;m and Teaching of Arts and ® 2] 2 |aF
0338101 |{H4fprrarEiiE( L) Speeial-Study-on-TFraditional-Musie e | 2| 2 | 3k |—
0338102 |{HaRpzasElE Special-Study-on-Fraditional-Music w2 2 | 3F |—
0158800 |F= kT Performing Arts #® 2| 2 |3k
0193501 |E&&iaR( ) Music Therapy 2|2 |4F
0193502 |EZEEEH(T) Music Therapy 2|2 |4TF
0656800 |FEEITECEATTEY Music Administrationa and Marketing | # | 2 | 2 | 2 |
0198000 |FzLEs Acoustics B 2| 2 |4k
0706701 |f#4E( L) Rock and Roll B2 2 |1k
0706702 |#Z&EEE(T) Rock and Roll B |22 |1TF
0369900 |EEHSFHE{E 4% [IER (—) Eghl\nllcl:lsolgyﬁppllcatlons of Computer 5 2 2 2 F
0370000 |EEHERHE{E 4 FHIER () Eghl\nllcl:lsolgyﬁpl)pllcatlons of Computer 5 2 2 2
0928900 |EFHFERE( ) Special  topics T B 1] 2 | 1E |k—mApusa
0929000 |ELREZEIE(T) Special topics IT ol 1| 2 | 1T [EE
0443200 |FETLHH5E Independent study g1 1| 1~
0941100 (B3 tEEZ=( ) Jazz Ensemble B2 2 |3EF [ K—RERATKE
0941200 |BTEZE(T) Jazz Ensemble B2 2 |3 (BR
5F
1. 3”:T15z TE % BEREEEE | HIME 4 BEGEEM A E T EE ) o TIEEMmE EIJTIQETUIE G

2 BllfEmT
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Practicum

Ya-Hui Wang, Orchestra Director / Assistant Professor.
yahwang@tea.ntue.edu.tw

Course Objectives:

1.

Application.

To put the studying and analysis of scores, weekly practice into conducting a real final
concert.  Also, the student will have a real practice on how to put together a program, an
orchestra, manage rehearsal times and run a performance (from backstage to frontstage).
Analysis.

To put together an orchestral concert program of 60 minutes with three different styles of
orchestral works (may include an accompanying work such as a complete concerto or a set
of operatic arias). Learning the art of programming a concert is essential for any
conductors who will become an ensemble’s music director.  S/he needs to have full
knowledge of music history, orchestration/instrumentation and the orchestral repertoire to be
able to put together a concert program.  Putting together an orchestra is equivalent to
managing people, and knowing how to utilize rehearsal time efficiently is key to becoming a
successful conductor in today’s competitive market.

Practice.

a) Students will learn to put together an orchestral concert program by themselves, under the
guidance of the major teacher.

b) Student will plan and discuss with the major teacher on every detail from calling for
rehearsal, rehearsal to concert.

c) Students will have the opportunity to learn from holding administrative posts with the
NTUE Symphony Orchestra on managing the orchestra, on attendance policy and rehearsal
techniques, and therefore able to execute these administrative abilities to successfully hold a
concert.

Grading:

75%
25%

Concert (Conducting)
Concert (Administrative)
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