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MA in Critical and Curatorial Studies of Contemporary Art

I . Introduction

The National Taipei University of Education, officially founded in 1895 as the Japanese
Language School, is widely recognized as “the cradle of Taiwan's arts development".
From Chen Cheng-po, Huang Tu-shui, Li Shih-chiao, Li Mei-shu to more recent
celebrated artists, our alumni include almost all shakers and makers in Taiwan’s art
history. Since the last decade of the 20th century, our Department of Arts and Design
and Department of Cultural and Creative Industries Management have gradually
expanded to include not only art creation and arts education, but also art criticism, arts
administration and creative industries. Our outstanding faculty members and
international visiting scholars are committed to developing diverse leaders for
professional and research careers through the undergraduate, masters and
‘Inter-disciplinary Study of Art’ doctoral programs.

In continuance of the university’s long-standing tradition, we prepare students for
careers in their areas of interests through practice-based teaching. We have maintained
close relationship with many art and cultural institutions global-wide. Most importantly,
we have lobbied the establishment of the Museum of National Taipei University of
Education (MoNTUE) and our subsequent management of the museum has proved to be
a huge success. The new ‘Critical and Curatorial Studies in Contemporary Art’ master's
programme in English intends to build on our century-old history to encourage
scintillating interactions between students of different nationalities, between university
and the surrounding, between Taiwan and the rest of the world, for a true international
outlook.

II. Course Description

Art history, art criticism, and art exhibition have become increasingly integral to
each other. Historians and critics today are aware of the influence of curatorial
decisions on the presentations and perceptions of art works, and curators tend to
develop their curatorial frameworks from theories and research. The five modules in
the course (art history, art criticism, exhibition curating, museum studies and creative
industry) are designed to give students a comprehensive, integrated understanding of
contemporary art, from appreciation, interpretation, exhibition to consumption, with
a special focus on the contemporary art development in the Asia Pacific region.



Course modules

II. Course Objectives
— ~ familiar with discourses in contemporary art from various vantage points of the
globe, especially from Asia Pacific

— ~ capable of developing and analyzing curatorial strategies for exhibitions

—. ~ able to understand all aspects of museum work from conservation, education to
audience research

Vg ~ able to work independently or in a team and think outside the box to maximize
the resources available

IV. Course structure diagram £ i & &

1. Required Course : 18 credits - (z Internships 6 credits)

2. Elective Course : 14 credits -

3. 2 credits of elective course can be earned from cross-program or cross-school
registration.

4. A minimum of 32 credits is required for graduation, including 6 credits of
internship and 0 credits of thesis.

VEEFZ A kIR
Our program’s all-encompassing approach ensures that after completion, students are well
equipped with the necessary knowledge and skills for job opportunities around the
world, such as exhibition organizers, museum curators, independent curators, art
writers, researchers, academics, critics, gallery workers, art educationalists, and

auction house staff.
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Contemporary art: Theory and Criticism
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Minimal art
Land Art
Happening
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‘ B A %Xy
R3S | R4 (20%)
(F3LP & I83% | # ¢ 347 2 (30%)
ARTRHD) # % 3¢ 4 (50%)
Michael Archer, Art since 1960, London: Thames and Hudson, 1977.
James Meyer (ed.), Minimalism, London: Phaidon, 2000.
Minimal Art, a Critical Anthology, Berkeley, University of California
54 F oA Press, 1968, 1995.

Gilles A. Tiberghien, Land Art, New York, Princeton Architectural
Press, 1995.
Malcolm Andrews, Landscape and Western Art, Oxford, Oxford
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http://aleph.lib.ntptc.edu.tw/ALEPH/LIA1IEQ3AD42X9CLAL17NGBKGCMKVQEE9KIT95XV3NB5Q8TAXF-00083/file/service-0?P01=001034153&P02=0013&P03=TAG

University of Press, 1999.

Rose Lee Goldberg, Performance Art, From Futurism to the Present,
London, Thames and Hudson, 1988.

Allan Kaprow, The Blurring of Art and Life, Berkeley, University of
California Press, 1993.

Brian Wallis (ed.), Art after modernism: rethinking
representation, New York: New Museum of Contemporary Art;
Boston: D.R. Godine, 1984.
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ICOM (2007) ICOM Museum Definition. Accessed 28 June 2013.
http://icom. museun/the-vision/museun-definition/.
N B. Lord and G. D. Lord (1999) 7he Manual of Museum Planning.
4. == .l
75 P 2nd ed. Professional Museum and Heritage Series.
Stationery Office, London.
S. Macdonald (editor) (2006) A Companion to Museum Studies.
Blackwell Pub, Malden, MA.
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National Taipei University of Education
MA in Critical and Curatorial Studies of Contemporary Art
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http://icom.museum/the-vision/museum-definition/

Museum Studies Teaching plan

Cof rse?T{}le Museum Studies
(7f 2 r"f?‘)
Instructor . Target Students
o 2q b P H e Year 1 2
(235 7) atricia Huang (5 B 28 9) ear 1 and
Required/Elective Required Credits 3
(<2 i3 i 13) a (%~ )

Core-abilities
(it 4)

1. Students will be able to understand the range of skills
required in the museum profession.

2. Students will be able to apply theories to practical
museological issues.

Course
Objectives

(%5 P 1)

This course provides a broad introduction to the museum world:
their mission, their nature and their work. It is organized around the
key professional activities of museums: collecting, conserving,
exhibiting and educating. The emphasis is on theories as well as
practices, and students are expected to gain an understanding of the
responsibilities that museum staff encounter.

Course
Outline

(FH ~ )

1. Introduction to the museum world

2. The missions of museums

3. Must museums have collections?

4. Collection expansion and deaccession

5. Museum security

6. Preservation, conservation and restoration (I)
7. Preservation, conservation and restoration (I1)
8. Registration in museums

9. Mid-term class report

10. Fieldtrip

11. What is new museology?

12. Planning an exhibition (1)

13. Planning an exhibition (1)

14. Audience developing

15. Educational activities (1)

16. Educational activities (1)

17. Museum ethics

18. Student presentation

Implementation
method

(F % > =

Lecture, class discussion and field trip

15




Grading Policy

g 25\

GFezm & 9713®

Grading is based on two writing assignments: mid-term (30%) and
final (70%) in the form of an essay.

ARTRHD)
ICOM (2007) [COM Museum Definition. Accessed 28 June 2013.
http://icom. museun/the-vision/museum-definition/.
References B. Lord and G. D. Lord (1999) 7he Manual of Museum Planning.

(%% F#)

2nd ed. Professional Museum and Heritage Series.
Stationery Office, London.

S. Macdonald (editor) (2006) A Companion to Museum Studies.
Blackwell Pub, Malden, MA.

Note
(i 32)

il T RISHRATTRPEERE -
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National Taipei University of Education
MA in Critical and Curatorial Studies of Contemporary Art

Exhibition: Analysis and practice Teaching plan

CO:LJ FSG?TIPG Exhibition: Analysis and practice
(7f F v f?‘)
Instructor Manray Hsu Target Students
(#e e F7) ’ (57 5 90)
Required/Elective Required Credits 3
(< 3135 3) a (% 2 )

Core-abilities
(Ffapios it 4)

Art history and exhibition history; display methodology;
organisation and management of exhibition; public culture

Course
Objectives

(%5 P 1)

Through text reading, exhibition visiting and exhibition practices,
the course focuses on the complex relationship the exhibition and art
works, and public culture; on exhibition making, display
methodology, mediation and education processes.

Course
Outline

(%4 * )

The relationship between exhibition and works exhibited.
Fundamentals of exhibition making: project delineating;
organisation; budget; public relation; publicity etc.

Work production and installation.

The exhibition as a media.

Exhibition and education.

Implementation

method
(F 2

Pl w

Reading, analysis and discussion of literature on exhibition
history and curating.

2.  Exhibition visitation, analysis and discussion.

Exhibition practices: proposal, project management and
realisation.

Grading Policy
(=8 ;)

(Hesp & m3mi vt b))

Presentation 30%
Discussion and analysis 40%
Practice 30%

References
(%% F#)

Note
(% 1)

il © RIBGIRFTFRAERE -

18




PLrEa%me Bivie%
Rt KT F

%Aﬁﬁﬂ%&aﬁp XERLILE-E R

PERwm>BIE KFVR

BB LH(P ) | L ame g

£ B & A(%& 2 ) | Research Methods and Thesis Writing

2 B ’}aﬂg ke ,,,AFW > _‘,E!}; 2 '_'—
(?E R R "I:’) I - PN

i [:E iz R i3 g ik 3
152 Eéi"ﬁﬁﬂﬁ% S IR R S AR B TR O Ak o
F%C%i’}’r NN Eb 2§ FI/,% ’IQ Wﬁg’;}{ %\é » BT i’grr_‘;/ﬂ\ﬂ}fr N FFB’?%E)%*VE;

Zik'f—';z‘ °

w5

AAR g bR F A R RS Y B T AREe S 2
PRHZZTREAAEN AL IEDT CFERA YR g - BRI BT
ZVN ﬁfg;/,,\a]:fr?ﬁ:i N Q‘[-‘J&;}%"é:} A EED S —_ﬁ—.g,i:,;#gg 21 \53;6
CHIFER N F S RAR BITOER REALG -

LA Eperm 2 fovk > 22 s sl Al
AT EMTH T BT 2 2 EREN

3.8 piFib e
4F AR 2
5.% &7 %

ER A

T

gepam | ONERTER
TARMFT L A2 R ATHR
8RR R a2 A
94T % 2
10.44 < prr 54 % p
INECR e
pa

12446 5 0 7 2 F31 §

TN 2 | KEFEEHHFE - BRGHE

HEEP LR | A EHREE 120% v FFL 130%

%3 h 1 50%

19




Turabian, Kate L. A Manual for Writers of Research Papers, Theses
and Dissertations. University of Chicago Press; Eighth Edition

o 3 = edition.
M
Booth, Wayne C. , Gregory G. Colomb, and Joseph M. Williams. The
Craft of Research, University of Chicago Press, 3rd edition, 2008
% 2

5 R R -
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National Taipei University of Education
MA in Critical and Curatorial Studies of Contemporary Art

Research Methods and Thesis Writing Teaching plan

Co‘u rse TEIe Research Methods and Thesis Writing
(2 =4
Instruct’or Ming-tsuey Ni Target Students
(FeehsEr) (4x R 35 )
Required/Elective Required Credits 3
(2815 12) (£ 4 ¥)

Core-abilities
(FAetis i )

1.Students are expected to be equipped with advanced knowledge in
the fields of art history, theory and criticism.

2.Students are competent to analyze artwork, ask question and
conduct research with discipline-specific language skills.

This course is designed to help students develop skills in conducting
an independent research project to complete a intelligible, well
documented and persuasive MA thesis. With the instructor’s
guidance, each student will develop a research proposal that will
include a topic of research, research problem/question, its
background, literature review, research approach and method.
Individual conferences with the instructor also are intended to help
students evolve their research projects.

Course
Outline

(FH ~ )

Understanding the Research Process
Research strategies and thesis format
Research ethics, plagiarism and paraphrase
searching appropriate databases

Searching for Sources

Deciding on a Topic

Literature review and defining the problem
Research question and thesis statement

©ooNOoOkwWwd PR

. Research methods
10.Bibliography-Documenting Sources
11.Writing research paper draft
12.Publication Process

Implementation
method

(F % > =

Lectures, class discussions and student-instructor conferences.

Grading Policy
(=8 = )

(e & 3354 b))

Class discussion and participation (20%)
20-minute oral presentations (30%)
Research proposal (50%)

21




References
(%% F4)

Turabian, Kate L. A Manual for Writers of Research Papers, Theses
and Dissertations. University of Chicago Press; Eighth Edition
edition.

Booth, Wayne C. , Gregory G. Colomb, and Joseph M. Williams.
The Craft of Research, University of Chicago Press, 3rd edition,
2008
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Eric Woodar (2015).The Ultimate Guide to Internships: 100 Steps to

Get a Great Internship and Thrive in It. New York: Allworth Press.

- ~ Lauren Berger (2012). All Work, No Pay: Finding an
Internship, Building Your Resume, Making
Connections, and Gaining Job Experience.
Berkeley, CA: Ten Speed Press.
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Hsiu-Huei Wang (2015). Taiwan: Art and Civilization. New
York: Parkstone Press International.

Ming-hsien Lin (ed.) (2007). The river of art
meanders: tracing the origin of Taiwan art from 1736 to
1969. Taichung: National Taiwan Museum of Fine Arts.
Taipei Fine Arts Museum (1993). Taiwan art 1945-1993.
Taipei: Taipei Fine Arts Museum.

Hsien Jen Pan (2011). The modernist wave: Taiwan art in
the 1950s and 1960s. Taichung: National Taiwan Museum
of Fine Arts.

Zen-ren Zhang and al. (1993). New Arts, New Tribes:
Taiwan Art in the Nineties. Taipei: Han Art Gallery.

Zaiqgin Ni (2004).The beauty of contemporary Taiwanese
art. Taipei: Council for Cultural affairs.
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National Taipei University of Education
MA in Critical and Curatorial Studies of Contemporary Art

Global biennials Teaching plan

(i;fgse,;;')e Global biennials
Instructor Target
(3 24 ) Manray Hsu Stuqlents Year 1 and 2
¥ (R FEEY)
Required/Elective Elective Credits 3
(%215 ) (% 4 )

Core-abilities
(efepr i 4)

History of modern and contemporary art; history of
biennials (and other periodical exhibitions of art); cultural
and political geography of globalisation

Course
Objectives

(%% 9 %)

As a driving force of modern and contemporary art,
biennials have since the 1980s been a major trend on the
global scale. The course looks back at the history of
modern expos and biennials, the complex relationship
between biennials and the development of modern art,
analyses biennials in the context of cultural and political
geography, of public culture, with a special focus on the
biennials in Asia.

Course
Outline

(FH ~ )

1. A brief history of international biennials: from Venice
Biennale, to S&o Paulo Biennial, Documenta, and to
the emergence of new biennials since the late Cold
War period.

2. The global competition of new biennials, focusing on
the Asia-Pacific region.

3. The structure and organisation of biennials, their
relationship to city marketing, cultural politics: A
comparative study.

4. The development of modern and contemporary art in
its relationship to biennials.

Implementation
method

(F % > =

1. Reading and discussing selected literature, including
books and articles on biennials, catalogues of

biennials.
2. Visiting biennials: analysis and discussion of
curatorial ~ statements,  display = methodology,

relationship between the exhibition and the works
exhibited, the exhibition in the context of public
culture, the reaction of the media and the audience.
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Grading Policy
=€ 5%)
(e 395"

ARTRHD)

Presentation 30%

Discussion and analysis 40%

Essay writing 30%

References
(%% F4)

Note
(% )

G
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New Art History and Critical Theory

PIRIET -
g e | EPE grasy |~ LG T)
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CEA RN EEFYRRE L RFITEA  RAEREAY -
AT RAE f@t*v"’ﬁlﬁiﬁmpi"""z'*”ii”f"" 1, BlgE
e Bl b FARNE o AR S Ao B SRR o B
QM FHAAKR RS PSR EI K ABIK FEE  H
AT S RHA R B BEARESR
1% | FHARAE
% 23 | Formalism (3558 4 &)
1.Clement Greenberg, “Modernist Painting,” in Harrison, Art in
Theory 1900-1990, 754-760.
Iconography and Iconology (B &= 3 £2 B &%)
1. Svetlana Alpers, “Interpretation without Representation, or,
The Viewing of Las Meninas,” in Fernie, 281-290.
B~ % 31 | Marxism and Social History of Art (5§ % R 32 % g4t ¢ Hije
%)
1. Hatt and Klonk, “Marxism and the social history of art,” in Art
History, 120-142.
2. Paul Wood, “Commodity,” in Nelson and Shiff, Critical Terms
for Art History, 382-406.
% 4 1% | 3.Howard Becker, “Art as Collective Action,” in Tanner, 85-95.
4. Susan Sontag, “Against Interpretation,” in Art History and Its
Methods, ed. Fernie, 214-222.
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Feminism (% 13 &)
1. Hatt and Klonk, “Feminism,” in Art History, 145-173.
2. Nanette Salomon, “The Art Historical Canon: Sins of

Omission,” in Preziosi, 344-355

6 &

3. Amelia Jones, “Postfeminism, Feminist Pleasures, and
Embodied Theories of Art,” in Preziosi, The Art of Art
History, 383-395.

7%

4. Craig Owens, “The Discourse of Others: Feminists and
Postmodernism,” in Preziosi, The Art of Art History, 335-351.

Gay and Lesbian Studies (k & #)
1. Whitney Davis, “Gender” in Nelson and Shiff, Critical Terms
for Art History, 330-344.
2. Richard Meyer, “ldentity,” in Nelson and Shiff, Critical Terms
for Art History, 345-357.

9%

3. Judith Butler, “Gender is Burning:  Questions of
Appropriation and Subversion,” in Thornham, Feminist Film
Theory, a Reader, 381-395.

10 %

Intertextuality and the death of the author (3 < {4/ ﬁ"'ﬁi

>)

1. Roland Barthes, “From Work to Text,” in Art in Theory,
965-970.

2. Pierre Bourdieu, “But Who Created the ‘Creators’? ” in The
Sociology of Art: A Reader, ed. Tanner, 96-104.

3. Natalie Heinich, “The Van Gogh Effect,” in Tanner, 122-131.

11 3%

Semiotics (5.8 )

1. Hatt and Klonk, “Semiotics,” in Art History, 200-221.

2. Mieke Bal and Norman Bryson, “Semiotics and Art History :
A Discussion of Context and Senders,” in Preziosi, The Art of
Art History, 242-256.

12 %

Deconstruction and Postmodernism (ﬂﬂ:;‘-_;f? BRALR)

1. David Phillips, “Photo-Logos, Photography and
Deconstruction,” in The Subjects of Art History, 155-177.

13 &

2. Craig Owens, “The Allegorical Impulse: Toward a Theory of
Postmodernism,” in Preziosi, The Art of Art History, 315-328.

Psychoanalysis(i #¢ £ 4%)
1. Hatt and Klonk, “Psychoanalysis,” in Art History, 174-198.

14 ¥

2. Griselda Pollock, “The Image in Psychoanalysis and the
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Archaeological Metaphor,” in Psychoanalysis and the Image,
1-29.

¥ 153% | 3. Steven A. Levine, ‘Between Art History and
Psychoanalysis,l/Eye-ing Monet with Freud and Lacan,” in The
Subjects of Art History, 197-212.

4. Margaret Olin, “Gaze,” in Critical Terms for Art History,

318-329.

% 16 i¥ | Postcolonialism and Multiculturalism ({4 & X i &/% ~ 2 v)

1. Hatt and Klonk, “Postcolonialism,” in Art History, 223-239.
2. Homi K. Bhabha, “Postmodernism/Postcolonialism,” in
Nelson and Shiff, in Critical Terms for Art History, 435-451.

% 17 ¥ | 3. Timothy Mitchell, “Orientalism and the Exhibitionary Order,”
in Preziosi, The Art of Art History, 409-423.

4. Annie E. Coombes, “Inventing the ‘Postcolonial’: Hybridity
and Constituency in Contemporary Curating,” in Preziosi, The

Art of Art History, 486-497.

ik

FER 2 B 235 (20%)

Wb Z B R R R0 (40%)

SR E AT BAN R @ BRET
% % & 32 (20%)

(20%)
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Cheetham, Mark A., Michael Ann Holly and Keith Moxey, eds. The
Subject of Art History: Historical Objects in Contemporary
Perspectives. Cambridge University Press, 1998.

Fernie, Eric, ed. Art History and its Methods: A Critical

Anthology. Phaidon, 1996.

Hatt, Michael and Charlotte Klonk. Art History: A Critical
Introduction to its Methods. Manchester and New York:
Manchester University Press, 2006.

Nelson, Robert and Richard Shiff, eds. Critical Terms for Art

History. Chicago: The University of Chicago Press, 2003.
Pollock, Griselda, ed. Blackwell
Publishing, 2006.

Psychoanalysis and the Image.

Preziosi, Donald. The Art of Art History: A Critical Anthology.
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Oxford and New York: Oxford University Press, 20009.

Tanner, Jeremy, ed.  The Sociology of Art: A Reader. London:
Routledge, 2003.

Thornham, S. ed. Feminist Film Theory, a Reader. Edingurgh:
Edinburgh University Press, 1999.
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National Taipei University of Education
MA in Critical and Curatorial Studies of Contemporary Art

New Art History and Critical Theory Teaching plan

Course Title : .
Loy e New Art History and Critical Theory
(P &4)
Instructor Ming-tsuey Ni Target Students
(FFEFK ) (4c R 3F W)
Required/Elective Elective Credits 3
(& 31 3) (8 ~ #)

Core-abilities
(FAetis i )

1. Students are expected to be equipped with advanced knowledge
in the fields of art history, theory and criticism.

2. Students are competent to analyze artwork, ask question and
conduct research with discipline-specific language skills.

Course
Objectives

(%% 7 )

This course investigates the foundations of the discipline of art
history, examines the basis and prejudices of western art historical
traditions, explores a variety of methodological approaches
employed by art historians, and assesses current critical and
theoretical issues which are redefining the field. The subjects of
readings include formalism, iconology, semiotics, Marxism,
feminism, gay and lesbian studies, psychoanalysis,
post-structuralism, deconstruction, post-colonialism, etc. This is a
seminar course and the emphasis will be on class discussion of the
readings.

Course
Outline

(FH ~ )

Week 1 Introduction to the course

Formalism
1.Clement Greenberg, “Modernist Painting,” in
Harrison, Art in Theory 1900-1990, 754-760.
Iconography and Iconology
1. Svetlana Alpers, “Interpretation without
Representation, or, The Viewing of Las Meninas,” in
Fernie, 281-290.

Week 2

Marxism and the Social History of Art
1. Hatt and Klonk, “Marxism and the social history
of art,” in Art History, 120-142.
2. Paul Wood, “Commodity,” in Nelson and Shiff,

Week 3
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Critical Terms for Art History, 382-406.

Week 4

3.Howard Becker, “Art as Collective Action,” in
Tanner, 85-95.

4. Susan Sontag, “Against Interpretation,” in Art
History and Its Methods, ed. Fernie, 214-222.

Week 5

Feminism
1. Hatt and Klonk, “Feminism,” in Art History,
145-173.
4. Nanette Salomon, “The Art Historical Canon:

Sins of Omission,” in Preziosi, 344-355

Week 6

5. Amelia Jones, “Postfeminism, Feminist Pleasures,
and Embodied Theories of Art,” in Preziosi, The
Art of Art History, 383-395.

Week 7

4. Craig Owens, “The Discourse of Others:
Feminists and Postmodernism,” in Preziosi, The Art
of Art History, 335-351.

Week 8

Gay and L esbian Studies
1. Whitney Davis, “Gender” in Nelson and Shiff,
Critical Terms for Art History, 330-344.
2. Richard Meyer, “Identity,” in Nelson and Shiff,
Critical Terms for Art History, 345-357.

Week 9

3. Judith Butler, “Gender is Burning: Questions
of Appropriation and Subversion,” in Thornham,
Feminist Film Theory, a Reader, 381-395.

Week 10

Intertextuality and the death of the author

4. Roland Barthes, “From Work to Text,” in Art in
Theory, 965-970.

5. Pierre Bourdieu, “But Who Created the
‘Creators’? ” in The Sociology of Art: A Reader,
ed. Tanner, 96-104.

6. Natalie Heinich, “The Van Gogh Effect,” in
Tanner, 122-131.

Week 11

Semiotics

1. Hatt and Klonk, “Semiotics,” in Art History,
200-221.

3. Mieke Bal and Norman Bryson, “Semiotics and
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Art History : A Discussion of Context and
Senders,” in Preziosi, The Art of Art History,
242-256.

Week 12

Deconstruction and Postmodernism

1. David Phillips, “Photo-Logos, Photography and
Deconstruction,” in The Subjects of Art History,
155-177.

Week 13

3. Craig Owens, “The Allegorical Impulse: Toward a
Theory of Postmodernism,” in Preziosi, The Art of
Art History, 315-328.

Psychoanalysis

1. Hatt and Klonk, “Psychoanalysis,” in Art History,

174-198.

Week 14

2. Griselda Pollock, “The Image in Psychoanalysis
and the Archaeological Metaphor,” in Psychoanalysis
and the Image, 1-29.

Week 15

3. Steven A. Levine, ‘Between Art History and
Psychoanalysis,|/Eye-ing Monet with Freud and
Lacan,” in The Subjects of Art History, 197-212.

4 Margaret Olin, “Gaze,” in Critical Terms for Art
History, 318-329.

Week 16

Postcolonialism and Multiculturalism

1. Hatt and Klonk, “Postcolonialism,” in Art History,
223-239.

2. Homi K. Bhabha,
“Postmodernism/Postcolonialism,” in Nelson and
Shiff, in Critical Terms for Art History, 435-451.

Week 17

3. Timothy Mitchell, “Orientalism and the
Exhibitionary Order,” in Preziosi, The Art of Art
History, 409-423.

4. Annie E. Coombes, “Inventing the ‘Postcolonial’:
Hybridity and Constituency in Contemporary
Curating,” in Preziosi, The Art of Art History,
486-497.
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Implementation
method

(%02

The class sessions will be devoted to discussion. Students are
expected to come to class having completed reading assignments
and ready to participate in class discussion.

Grading Policy
=€ 5%)
(Gem &30

A b))

Weekly reading and participation (20%)

Three presentations (One 15-20-minute presentation to introduce
the assigned texts to the class.) (40%)

Critical comments of readings (20%)

Research paper (20%)

References
(%% F4)

Cheetham, Mark A., Michael Ann Holly and Keith Moxey, eds. The
Subject of Art History: Historical Objects in Contemporary
Perspectives. Cambridge University Press, 1998.

Fernie, Eric, ed. Art History and its Methods: A Critical

Anthology. Phaidon, 1996.

Hatt, Michael and Charlotte Klonk. Art History: A Critical
Introduction to its Methods. Manchester and New York:
Manchester University Press, 2006.

Nelson, Robert and Richard Shiff, eds. Critical Terms for Art
History. Chicago: The University of Chicago Press,
2003.
Pollock, Griselda, ed. Blackwell
Publishing, 2006.

Psychoanalysis and the Image.

Preziosi, Donald. The Art of Art History: A Critical Anthology.
Oxford and New York: Oxford University Press, 2009.

Tanner, Jeremy, ed.  The Sociology of Art: A Reader. London:
Routledge, 2003.
Thornham, S. ed. Feminist Film Theory, a Reader. Edingurgh:

Edinburgh University Press, 1999.

Note
(% )
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Cultural History of Taiwan
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M-C. Wu (editor) (2004) A History of Taiwan in Comics, Third
%:Q j,; ? il Nature, Taipei.
P. S. Tai (2007) The Concise History of Taiwan. Taiwan
Historica, Taipei.
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National Taipei University of Education
MA in Critical and Curatorial Studies of Contemporary Art

Cultural History of Taiwan Teaching plan

(E;u gse@';;l)e Cultural History of Taiwan
Instructor - Target
(3 24 ) Patricia Huang Stuqlents Year 1 and 2
F ((r B35 )
Required/Elective Elective Credits 3
(%215 ) (% 4 )

Core-abilities
Az it 4)

1. Students will be familiar with the various cultures that
have strong influence on today’s Taiwan.

2. Students will be able to understand the values and
traditions of Taiwanese culture.

Course
Objectives

(%% 8 %)

The aim of the course is to provide students with a
chronological perspective of Taiwan’s cultural history
from the pre-historical era to the 21% century. Given that
all participating students are foreign students, we will pay
special attention to the encounters and exchanges between
what became known as today’s Taiwan and the rest of the
world.

The course will begin with an introduction to the
geographical features of Taiwan and how they shape
Taiwan’s history. This will be followed by the discussion
of early human inhabitation, Austronesian people and
every wave of newcomers in later times. Basic themes in
culture, economics and politics will be analyzed in depth.

Course
Outline

(FH = )

Introduction to the course

The geographical features of Taiwan
Prehistory |

Prehistory 11

Dutch Formosa

Spanish Formosa

Kingdom of Tungning |

Kingdom of Tungning Il

Field trip to the National Taiwan Museum
10 Republic of Formosa

11. Japanese rule |

12. Japanese rule Il

© oSNk owNRE
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13.
14,
15.
16.
17.
18.

Japanese rule 11l

Republic of China Rule I: since 1945

Republic of China Rule I1: the lift of martial law
Republic of China Rule I11: a new era

Republic of China Rule IV: 21% century
Conclusion

Implementation
method
(3% %)

Lecture, class discussion, and field trip

Grading Policy

GFeem & 322 0 b))

Grading is based on class discussion (30%) and a writing
assignments at the end of the term.

M-C. Wu (editor) (2004) A History of Taiwan In

Comics, Third Nature, Taipei.

P. S. Tai (2007) The Concise History of Taiwan.

Taiwan Historica, Taipei.
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Cultural Market and Consumer Research
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ARLEED)
Assael, H. (2004). Consumer behavior: A strategic approach. Boston:
Houghton Mifflin.
f¥ o Kotler, N. G., & Kotler, P. (1998). Museum strategy and marketing:
7 7 Designing missions, building audiences, generating revenue and
resources. San Francisco: Jossey-Bass.
Additional readings will be posted on the course web site.
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National Taipei University of Education
MA in Critical and Curatorial Studies of Contemporary Art

Cul tural Market and Consumer Research Teaching plan

Course Title
(F40 &40)

Cultural Market and Consumer Research

Instructor Yung-Neng Lin Target Students | Spring Semester - Year
(P23 Er) (R 3g8) |1
Required/Elective . Credits
SR Elective N 3
(3 /:2 1) (% » %)

Core-abilities
GRAR s ae 4 )

® Acquiring an understanding of the psychological
processes that underlie the effectiveness of marketing
strategy in terms of impact on consumer behavior

® Developing a comprehensive integrative knowledge of
consumer research

Course Objectives

(k& p i)

Cultural Market and Consumer Research aims to provide
students with a fundamental understanding of how consumers
decide and behave in the cultural marketplace. The course is
to enable students to critically reflect on the current
theoretical discourse related to consumer behavior.

Course
Outline

(FH+ %)

1.Definition of consumer behavior
2. Brand and product awareness

3. Interpretation Processes

4. Branding and Identity

5. Attitude and Satisfaction

6. Customer Loyalty

7. Managing Price Perceptions

8. Cultural Market

9. Market Analysis

Implementation
method
(3752 %)

Lectures
Panel discussion
Case study

Grading Policy
GFE > 3Y)

(L £ 90354 1 b))

Reading and discussion 10%
Market research final paper 90%

References
(%5 F4)

Assael, H. (2004). Consumer behavior: A strategic approach.
Boston: Houghton Mifflin.

Kotler, N. G., & Kotler, P. (1998). Museum strategy and
marketing: Designing missions, building audiences,
generating revenue and resources. San Francisco:

Jossey-Bass.
Additional readings will be posted on the course web site.

Note
(% 30)
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Museum Management and Practice
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Lin, Y.N. (2006) Leisure - a function of museums? The Taiwan
perspective. Museum Management and Curatorship, 21(4), 302- 316.
Lin, Y.N. (2009) Importance-performance analysis of the Taipe1 Fine Arts
Museum’ s services. Museum Management and Curatorship, 24(2),

105-121.

4 Fp
Lin, Y.N. (2010) Evaluating Performance Factors for the Yingge
Ceramics Museum. International Journal of the Inclusive Museum,
3(1), 53-61.
Sandell, R and Janes, R.R. Eds. (2007) Museum Management and
Marketing, Routledge: London and New York.
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National Taipei University of Education
MA in Critical and Curatorial Studies of Contemporary Art

Museum Management and Practice Teaching plan

Cou rse? T’Itle Museum Management and Practice
(#0 E4)
Instructor farget
(ﬁ%%l;{ﬁ) Yung-Neng Lin Students Fall Semester - Year 2
’ (xR FEEY)
Required/Elective | ., . Credits
(2315 2) Elective (% 5 0) 3

Core-abilities
(AL a )

®  Acquiring a critical perspective on the practical application of museum
management theory

® Developing a comprehensive integrative knowledge of museum
management

Museum Management and Practice 1s an overview of basic elements of
museums and their characteristics. It 1s organized around the key professional

C.O ur.se activities of museums - Leadership and Management, Exhibition Design, and
ObJECtIVES Audience Research. It focuses on the multidisciplinary inherent in museum
(F5 1 15) work, as students gain appreciation of the range of skills required for
succeeding in the museum profession.
1.Definition of museums
2. To Charge or not to charge? Museum policies
3. Exhibition design
Course 4. Storyline
Outline 5. Audience research
(FcH + ) 6. Consumer behavior

7. Performance evaluation
8. Museum marketing
9. Fundraising and public relations

Implementation
method

(3%

Lectures

Panel discussion

Participation in University Museum Project
Museum visits

Grading Policy
(=8 = 3%

(reeP & 3m3mA vt b))

Reading and discussion 10%
Participation in University Museum Project 50%
Final paper 40%

References

(5% F#)

Lin, Y.N. (2006) Leisure - a function of museums? The Taiwan perspective.
Museum Management and Curatorship, 21(4), 302- 316.

Lin, Y.N. (2009) Importance-performance analysis of the Taipei Fine Arts
Museum’ s services. Museum Management and Curatorship, 24(2),
105-121.

Lin, Y.N. (2010) Evaluating Performance Factors for the Yingge Ceramics
Museum. International Journal of the Inclusive Museum, 3(1), 53-61.

Sandell, R and Janes, R.R. Eds. (2007) Museum Management and Marketing,
Routledge: London and New York.

Additional readings will be posted on the course web site.
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Reesa Greenberg, Bruce W. Ferguson and Sandy Nairne (eds.)
Thinking about Exhibitions, London: Routledge, 1996.

Mary Ann Staniszewski, The Power of Display: A History of
Exhibition Installations at the Museum of Modern Art, Cambridge:
The MIT Press, 2001

Bruce Altshuler, Salon to Biennial-Exhibitions That Made Art History
(1863-1959), London: Phaidon Press, 2008

Bruce Altshuler, Biennials and Beyond-Exhibitions That Made Art
History(1962-2002), London: Phaidon Press, 2013

Terry Smith, Thinking Contemporary Curating, Independent Curators
International (ICI), 2012

Francesco Bonami (Ed.), Words Of Wisdom: A Curator's Vade Mecum,

Independent Curators International, 2001

Carolee Thea, On Curating: Interviews with Ten International
Curators, D.A.P./Distributed Art Publishers, 2010.

Hans Ulrich Obrist, Ways of Curating, Faber & Faber, 2014
Hans Ulrich Obrist, A Brief History of Curating, JRP Ringier ,
2008

Adrian George, The Curator's Handbook, Thames & Hudson:
2015

Paul O'Neill (ed.), Curating Subjects, 2007

Paul O'Neill (ed.),Curating and the Educational Turn,2010
Paul O'Neill (ed.), The Culture of Curating and the Curating of
Culture(s), 2012

Paul O'Neill (ed.), Curating Research, 2015
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Pei-Yi LU (ed.), Contemporary Art Curating In Taiwan 1992-2012,
Taipei: Artco, 2015
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National Taipei University of Education
MA in Critical and Curatorial Studies of Contemporary Art

Exhibition Practice Teaching plan

CO:LJ rse?Tlgt'Ie Exhibition Practice
(7f F v f?‘)
Instructor . Target Students
< on b LU Pei-Yi AN 2
(B Fm) (42 P 365 )
Required/Elective Elective Credits 3
(%13 /35 12) (5 4~ )
Core-abilities Curatorial stud
(BAzpr s it 4 ) Y
Course
Objectives Assist students to understand the concept of exhibition and practice.

(%5 P 1)

Introduction

Basic Concept of Exhibition
Exhibition History-1

Exhibition History-2
Contemporary Curating Research
lecture by invited speaker
Curatorial Idea

Curatorial Statement

© o N o gk wbdPE

Course
Outline

(FH ~ )

Mid-term examine

Process of Exhibition Making
. Art Museum

. Alternative Spaces

. Art Foundation

. Artists Studio

Theater

Exhibition Making Company
Presentations by student
Final-Term Examine

e T el o o e
© N o ok~ wDdhPE O

Implementation . _ _ _
pr(:leteho; © This is a mobile class. Except the lectures in the classroom, we will

(% %= i visit various places that make exhibition.
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Grading Policy
=€ 5%)

(GG3zm & 98354 v b))

Participation 30%
Mid-Term Report 30%
Final Report 40%

References
(%% F4)

Reesa Greenberg, Bruce W. Ferguson and Sandy Nairne (eds.)
Thinking about Exhibitions, London: Routledge, 1996.

Mary Ann Staniszewski, The Power of Display: A History of
Exhibition Installations at the Museum of Modern Art, Cambridge:
The MIT Press, 2001

Bruce Altshuler, Salon to Biennial-Exhibitions That Made Art
History (1863-1959), London: Phaidon Press, 2008

Bruce Altshuler, Biennials and Beyond-Exhibitions That Made Art
History(1962-2002), London: Phaidon Press, 2013

Terry Smith, Thinking Contemporary Curating, Independent
Curators International (ICl), 2012

Francesco Bonami (Ed.), Words Of Wisdom: A Curator's Vade
Mecum, Independent Curators International, 2001

Carolee Thea, On Curating: Interviews with Ten International
Curators, D.A.P./Distributed Art Publishers, 2010.

Hans Ulrich Obrist, Ways of Curating, Faber & Faber, 2014
Hans Ulrich Obrist, A Brief History of Curating, JRP Ringier ,
2008

Adrian George, The Curator's Handbook, Thames & Hudson:
2015

Paul O'Neill (ed.), Curating Subjects, 2007

Paul O'Neill (ed.),Curating and the Educational Turn,2010
Paul O'Neill (ed.), The Culture of Curating and the Curating of
Culture(s), 2012

Paul O'Neill (ed.), Curating Research, 2015

Pei-Yi LU (ed.), Contemporary Art Curating In Taiwan
1992-2012, Taipei: Artco, 2015

Note
(#% 31)
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17. 3f & 23136
18. #H % ¥ i

PRE 52 30%/
g v 472 30% /

Bk LATEZL 40%
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Hannah Arendt, The Human Condition, The University of Chicago,
1985

Alastair Hannay, The Public, London: Ruttledge, 2005

Jane Rendell, ‘Public Art: Between Public and Private’, in
Locality,Regeneration & Diversities, 2002

Claire Bishop (ed.), Participation (Documents of Contemporary Art),
London: The MIT Press with Whitechapel Gallery, 2006

Claire Bishop, Artificial Hell: Participatory Art and the Politics of
Spectatorship, London: \Verso, 2012

Rudolf Frieling (ed.), The Art of Participation-1950 to Now, San
Francisco: SFMOMA, 2007

Nicolas Bourriaud, Relational Aesthetics, Paris: Les Presse Du
Reel,1998

Boris Groys, Going Public, Berlin: Sternberg Press, 2010.

Boris Groys, Art Power, Cambridge: MIT Press, 2008

Suzanne Lacy (ed.) Mapping the Terrain: New Genre Public Art, Bay
Press, 1994

Grant H. Kester, Conversation Pieces: Community and
Communication in Modern Art, University of California Press, 2004
Miwon Kwon, One Place after Another: Site Specific Art and
Locational Identity, London: The MIT Press, 2004

Claire Doherty , Public Art (Now): Out of Time, Out of Place, Art /
Books, 2015

T\
|
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National Taipei University of Education
MA in Critical and Curatorial Studies of Contemporary Art

Public Sphere and Art Intervention Teaching plan

Course Title . i
. Public Sphere and Art Intervention
(0 #4) P
Target
(';S,t%i‘;tﬁ?gr) LU Pei-Yi Students | 2
' (5B %HE W)
Required/Elective Electi Credits 3
(¢ BIE ) SeHVe (5 4 #9)

Core-abilities
(efepr i 4)

Contemporary Art

Course
Objectives

(%5 P 1)

To Understand the concept of “public” and to rethink the
relationship between art and public sphere.

Course
Outline

(FH ~ )

Art is about the features of particularity, difference and the

interpretation of personal living experience; while the
public sphere is built up by the people, relating to the
community of share. When the art in the public sphere,
how to negotiate the difference? Art or the public which

one is more important? What the role of art could play?

1. Introduction

2. The debate of Public and Private
3. Whose city and for whom?
4. Public space

5. Public Art

6. Lecture by invited speaker

7. Monument, identity, memory
8. Graffiti as resistance

9. Mid-term examine

10. City needs Art?

11. Site visit

12. Art in the community

13. Art in the countryside

14. Art and urban regeneration
15. Art/ Actvism

16. Presentations by students

17. conclusion

18. Final-term examine
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Implementation
method

(%2

Lecture, site visit and discussion

Grading Policy
o ;t)

(e & 33240 b))

Participation 30%
Mid-Term Report 30%
Final Report 40%

References
(%% F4)

Hannah Arendt, The Human Condition, The University of
Chicago, 1985

Alastair Hannay, The Public, London: Ruttledge, 2005
Jane Rendell, ‘Public Art: Between Public and Private’, in
Locality,Regeneration & Diversities, 2002

Claire Bishop (ed.), Participation (Documents of
Contemporary Art), London: The MIT Press with
Whitechapel Gallery, 2006

Claire Bishop, Artificial Hell: Participatory Art and the
Politics of Spectatorship, London: Verso, 2012

Rudolf Frieling (ed.), The Art of Participation-1950 to
Now, San Francisco: SFMOMA, 2007

Nicolas Bourriaud, Relational Aesthetics, Paris: Les Presse
Du Reel,1998

Boris Groys, Going Public, Berlin: Sternberg Press, 2010.
Boris Groys, Art Power, Cambridge: MIT Press, 2008
Suzanne Lacy (ed.) Mapping the Terrain: New Genre
Public Art, Bay Press, 1994

Grant H. Kester, Conversation Pieces: Community and
Communication in Modern Art, University of California

Press, 2004

Miwon Kwon, One Place after Another: Site Specific Art
and Locational Identity, London: The MIT Press, 2004
Claire Doherty , Public Art (Now): Out of Time, Out of

Place, Art / Books, 2015

Note
(% 1)
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> § AEESHEL S
MA in Critical and Curatorial Studies of Contemporary Art

Asia Pacific Art Teaching plan

Course Title . .
: - Asia Pacific Art
(# P =4)
Instructor Target Students 18t term. second vear
LD CLESED) ’ Y
Required/Elective . Credits
(% 13 3% 13) Elective (% %) 3
Core-abilities

(FRAztz s 4)

1. To have general knowledge of how Asia countries make the
Course Objectives exchanges with the Occidental countries.

(xFp 1) 2. To have a good knowledge of Modernity in Asian Art.
3. Survey of the contemporary art scenes in the Asia Pacific area.

Historical Background:

Exchanges between Japanese and European art in the 19th and early

20th centuries

1. exchanges between Japanese and European art in the 19th and
mid-20th centuries

2. exchanges between Chinese and European art in the 19th and
mid-20th centuries

Course 3. Other areas

Outline

(FcH ~ ) Modernity in Asian Art

Contemporary Art scenes in Asia Pacific

1. North Eastern Asia
2. China
3. Taiwan
4. South Eastern Asia
5. Australia and New Zealand
6. Inthe Ocean and Across
Implementation
method Text study, gallery visit and essay writing
(%5 i)
Grading Policy .
s g o 3 Assistance (30%)

Mid-term essay (30%)
Final essay (30%)

=4 >3 =T )\
(FsLp & 30374

" )

56




References
(%% F4)

= ~ John Clark and al. (2010). JAPANESE EXCHANGES IN
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-+~ Paul Gladston (2014). Contemporary Chinese Art: A
Critical History. London.UK: Reaktion Books.
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London: Tate.

+ = ~ Michel Sullivan (1996). Art and Artists of
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Art of Taiwan. Sydney: G+B Arts International Ltd. in
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AUSTRALIA. Australia: Keeaira Press.
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